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Abstract. This review evaluates Fieldwork in Ukrainian Children’s Literature (Routledge,
2023), an innovative interdisciplinary collection edited by Mateusz Swietlicki and Anastasia
Ulanovich. It offers the first full-scale English-language scholarly analysis of Ukrainian children’s
literature, tracing its development from folkloric roots to contemporary poetry, prose, picture books,
and literature for young adults. It emphasizes its role in shaping national identity and cultural
resilience amid historical challenges and prolonged conflict.

The book is praised for its well-structured composition. It is formed by three thematic
sections that explore the origins of Ukrainian children’s literature, its development during periods of
repression and Soviet censorship, and its vibrant contemporary revival. The authors of the chapters
consider folklore, classical adaptations, Soviet ideological control, diasporic literature, and the
resurgence of new genres and themes following independence. Particular attention is given to the
function of literature as a cultural and political instrument that reflects and shapes Ukrainian
identity, memory, and resistance. The book rightly emphasizes the growing international
significance of Ukrainian children’s literature, especially through picture books that serve as
cultural ambassadors in the context of the ongoing war.

Fieldwork in Ukrainian Children’s Literature is recognized as a significant academic and
cultural achievement that places Ukrainian children’s literature within the global literary discourse.
It demonstrates how literature for young readers acts as a powerful tool for forming identity,
historical memory, and hope, offering both Ukrainian and international audiences a fresh
perspective on a rich and evolving literary tradition.

Keywords: Ukrainian children’s literature, national identity, cultural sustainability,
interdisciplinary analysis, contemporary prose and poetry for children and youth, picture books.
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INTRODUCTION

The collective monograph Fieldwork in Ukrainian Children’s Literature
(Routledge, 2023) is a unique and highly relevant contribution to the international
scholarly discourse on children’s literature. For the first time, the English-speaking
academic audience is presented with a comprehensive and in-depth study of
Ukrainian literature for children and youth — from folkloric sources to contemporary
picture books and young adult fiction.

Edited by renowned literature scholars Mateusz Swietlicki (University of
Wroctaw, Poland) and Anastasia Ulanowicz (University of Florida, USA), the work
brings together perspectives of Ukrainian researchers and diaspora representatives,
offering a multifaceted understanding of how Ukrainian children’s literature has been
formed, transformed, and functions within historical, political, and cultural contexts.

The merit of the volume lies in its interdisciplinary approach, combining
fieldwork research, literary analysis, educational critique, and cultural studies.
Fieldwork in children’s literature is not only about texts, but about lived experiences,
cultural practices, and interactions between texts, readers, and contexts.

This collection emerges from a compelling and urgent need to assert Ukrainian
children’s literature within an academic field where it has historically been
marginalized or absent. The longstanding invisibility of Ukrainian voices is not due
to a lack of literary richness, but rather to entrenched perceptions of Ukraine as a
“minor” or “post-Soviet” nation of limited relevance in Western scholarship. By
foregrounding Ukrainian texts, the monograph challenges these reductive views and
insists on their rightful place within global discourse.

A central aim is to highlight Ukrainian children’s literature as part of a broader
post-colonial one, thereby positioning its study as a crucial intervention in the
evolving landscape of world literature for young readers. This dual focus — both
global and intimately Ukrainian — enables an “immanent critique” of texts selected
for their “literary excellence”, cultural weight, and historical significance.
Importantly, the volume acknowledges the sociopolitical forces, shifting tastes, and
institutional histories that shape how these works are produced, received, and
canonized.

| fully agree with the editors’ reflections in the Preface regarding the importance
of establishing a canon of Ukrainian children’s literature as a necessary cultural and
scholarly project. While the term “canon” may evoke concerns about exclusionary
practices in Western contexts, its deliberate construction here is vital for Ukraine’s
post-colonial cultural sovereignty. Establishing a canon is an act of resistance that
asserts a distinct Ukrainian literary genealogy — one that contests dominant
Russophilic narratives deeply embedded in Western Slavic studies. In this light, the
canon is not merely a scholarly tool but a cultural safeguard ‘“against Russian forces
intent on erasing Ukrainian culture and eliminating the young people who embody it”
(Swietlicki & Ulanowicz, 2025, p.5)
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By tracing this lineage from Slavic mythology and folklore to the powerful new
works emerging in the wake of the 2022 full-scale invasion, the collection maps both
the resilience and evolution of Ukrainian children’s literature in the face of historical
and ongoing challenges.

MAIN PART

Tamara Hundorova’s Foreword in Fieldwork in Ukrainian Children’s Literature
offers a profound and nuanced reflection on the role of Ukrainian children’s literature
in shaping national identity within its complex historical context. She shows how
children’s literature serves not only as art but as a vital cultural means forging
national consciousness amid postcolonial challenges.

Hundorova highlights Ukraine’s “double colonization” under Austro-Hungarian
and Russian empires, where children’s literature acted as a bridge across diverse
social, ethnic, and regional divides. Emphasizing children’s literature as a form of
national resistance, especially during Russification when the “infantilization” of the
nation was a colonial strategy, she shows how these texts preserved historical
memory and ideals for future generations. Her reflection becomes especially poignant
in the context of the ongoing war. Drawing from personal and pedagogical
experiences, Hundorova illustrates how literature can offer children a way to process
the trauma of violence and displacement. In this light, Ukrainian children’s literature
emerges as not only a historical or cultural phenomenon, but also as a form of
psychological shelter. As Hundorova concludes, “All children’s literature tries to
protect its readers from such traumas. It teaches how to live, dream, desire, and act.
Ukrainian children’s literature has done and continues to do the same ” (Swietlicki &
Ulanowicz, 2025, p. xx).

The monograph is organized into three sections. The first, “The Sources of
Ukrainian Children’s Literature”, examines folk tales and mythology that reflect
Ukraine’s ancient traditions and highlights classic authors like Shevchenko, Franko,
and Ukrainka, whose works shaped national identity in children’s literature.

The chapter “Fairy Tales, Folk Traditions, and the Formation of Ukrainian
National Identity” by Katarzyna Jakubowska-Krawczyk offers a compelling and
well-contextualized examination of how Ukrainian folklore — particularly fairy tales,
folk narratives, and Cossack legends — has shaped and reinforced a distinct national
identity across historical periods. Jakubowska-Krawczyk skillfully frames folklore
not only as cultural memory but as a foundational force behind Ukrainian children’s
literature. A major strength of the chapter lies in its diachronic structure: it traces the
transformation of folk traditions from pre-Christian mythology to Cossack epics,
through 19th-century nation-building efforts, and into the Soviet era, when such
stories became subversive tools of cultural resistance. The chapter’s emphasis on oral
storytelling as a co-authored, performative act underscores its community-building
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power, while its analysis of print institutionalization highlights folklore’s ideological
function. Ultimately, the author shows that Ukrainian fairy tales have consistently
served as vehicles for political expression and cultural survival, contributing not only
to a literary canon but to the very continuity of Ukrainian nationhood. A view that
resonates with Olha Horbonos’s characterization of folklore as “a dominant
expression of the spiritual culture of the Ukrainian people” (Horbonos, 2016, p. 85).
This insight also finds a broader echo in Mariama French’s (2014) reflections on the
enduring cultural and political power of fairy tales in times of national crisis.

In the chapter “Ukrainian Classics for Children and Crossovers into Children’s
Literature” the authors Mateusz Swietlicki and Anastasia Ulanowicz address an
important and understudied topic — the transformation of “adult” classical Ukrainian
literary works into the canon of children’s reading. Using the examples of Taras
Shevchenko, Ivan Franko, and Lesia Ukrainka, the authors demonstrate how
canonical texts, despite their initial orientation toward an adult audience, gradually
cross age boundaries and become part of children’s cultural memory. As aptly noted,
“the various re-interpretations and adaptations of these canonical texts — both in
Ukraine and the diaspora — demonstrate the ways they are living documents, rather
than mere antiquated works, that afford new and unanticipated expressions within an
increasingly expanding and globalized field of children’s literature” (Swietlicki &
Ulanowicz, 2025, p. 58 — 59). Special attention is given to the analysis of Lesia
Ukrainka’s poetic fairy drama The Forest Song, which, thanks to the animated film
Mavka. The Forest Song, has gained global recognition and simultaneously “crossed
over” into the realm of children’s popular culture. The authors show that such
“crossovers” not only contribute to the wider dissemination of Ukrainian classics but
also provide grounds for critical reflection on how the perception of national literary
heritage changes in the context of a hybrid media environment. This chapter also
highlights contemporary visual and book interpretations of Shevchenko’s poetry for
children (The Children’s Kobzar) and Ivan Franko’s poem Fox Mykyta, which
demonstrate that the classics are not only preserved but are actively reimagined in
new artistic forms. Thus, the authors convincingly show that national literary canons
in the postcolonial context — especially in Ukraine — are not frozen structures. On the
contrary, adaptations, reformulations, and new interpretations of the works of
Shevchenko, Franko, and Ukrainka in children’s literature testify to a dynamic
process of decolonizing cultural memory and its reinterpretation in a globalized
media field. These reflections, along with others on various aspects of cultural
memory and the role of children’s literature in this process — as demonstrated in
Mateusz Swietlicki’s monograph Next-Generation Memory and Ukrainian Canadian
Children’s Historical Fiction: The Seeds of Memory (Swietlicki, 2023) — are
systematic and theoretically well-founded. In this sense, the classics cease to be
merely an educational obligation and become instruments of emotional engagement,
artistic play, and self-identification for young readers.
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The deep historical and cultural background, rich source base, and subtle
combination of literary and cultural approaches make this chapter a significant
contribution to rethinking the role of the classics in shaping contemporary Ukrainian
children’s literature.

The second section “Ukrainian Children’s Literature in the Century of
Repressions”, explores the challenges of Soviet-era censorship, language policies,
and 1deological control, including the impact of the “Executed Renaissance” and the
role of Russophone literature. It also considers the diaspora’s efforts to sustain
Ukrainian identity abroad.

The chapter “Moms at Factories” by Snizhana Zhygun offers a thorough
analysis of Ukrainian children’s literature of the 1920s and 1930s as a powerful tool
for shaping the new Soviet citizen through the promotion of collectivism,
industriousness, and the transformation of traditional gender roles and family duties.
By exploring themes such as the school as an institution of social engineering, the
figure of the homeless child as a model Soviet citizen, and popular genres like
adventure and historical stories, Zhygun reveals how literature both reflected official
ideological mandates and uniquely embodied the national context of “korenizatsiya
policy”, which fostered the development of Ukrainian language and culture within
the Soviet framework. At the same time, the chapter highlights the contradictions of
the era — the abrupt end of “korenizatsiya ”, intensified Russification, repression, and
ideological control — which severely constrained Ukrainian children’s literature. This
study deepens our understanding of how children’s literature became a contested
space between Soviet ideology and the aspiration to preserve Ukrainian cultural
identity, reflecting the complex social, political, and cultural transformations of the
time.

The chapter “Russophone Soviet Ukrainian Children’s Literature” by Anna
Boginskaya is important for understanding the paradoxes of “Ukrainian” children’s
literature written in Russian during the Soviet era in Ukraine. The author analyzes
how imperial discourse erased national identity through children’s literature while
simultaneously employing local Ukrainian color. Soviet Ukrainian Russophone
children’s literature served as a tool of Sovietization and Russification, adhering to
Socialist Realism and promoting idealized child heroes involved in revolutionary and
wartime struggles. These texts reflect a complex bilingual reality with Ukrainian
linguistic interference and glorify Soviet patriotism, the Great Patriotic War, and the
space race. After Ukraine’s independence, many authors continued writing in
Russian, forming a distinct Russophone Ukrainian literary tradition shaped by
historical political and language policies. However, this segment of literature has now
been almost entirely marginalized in the Ukrainian cultural space. Since the full-scale
Russian invasion in 2022, the publication and distribution of Russian-language
literature in Ukraine have been largely suspended. In the field of children’s literature,
the shift is especially decisive: Ukrainian literature for children is now expected to be
published exclusively in the Ukrainian language, as a vital means of cultural

117



G 5

J ' Children's Literature: Interdisciplinary Discourse. 2025. Vol. 2. No. 1,

ISSN 3083-6654 (Print) ISSN 3083-6662 (Online)

sovereignty and identity formation. In my opinion, the language of the text is not a
neutral medium but a marker of belonging, especially in a postcolonial and wartime
context where the stakes of cultural independence are exceptionally high.

The value of Mateusz Swietlicki’s chapter, “Children of Genocide and War”
(Depictions of Post-War Soviet Ukrainian Childhood in the Works of Vsevolod
Nestaiko and Hryhir Tiutiunnyk), lies in its exceptional exploration of how two
contrasting Ukrainian authors grappled with the traumatic historical legacy of Soviet
Ukraine through children’s literature. Unlike previous studies that often focused on
broader historical or literary contexts separately, Swietlicki integrates political,
social, and biographical perspectives to reveal how censorship, Russification policies,
and personal trauma shaped the narratives and themes in children’s literature after
1945. His comparative analysis of Tiutiunnyk’s realistic and somber prose alongside
Nestaiko’s magical and adventurous stories highlights the diversity and complexity of
Ukrainian children’s literature under Soviet rule, offering fresh insights into how
literature served both as a means of coping with trauma and as a form of cultural
resistance. | consider this method of comparative analysis of children’s literature to
be highly productive.

In the chapter “What Is Your Identity?”” Ukrainian Idea in Diasporic Children’s
Literature, Maryna Vardanian explores Ukrainian diasporic children’s literature from
1940 to 1980 as a key tool for preserving national identity. Analyzing works by over
50 authors from North America, Australia, and Europe, she shows how these texts
resisted Sovietization, conveyed collective memory — especially of the Holodomor
and repression — and nurtured the Ukrainian language, traditions, and
intergenerational continuity.

Her analysis of identity formation through literature, the role of public
institutions, and the use of bilingual and bicultural strategies enhances our
understanding of how displaced Ukrainian communities have nurtured their cultural
memory and identity across decades and continents. This topic is particularly relevant
in the context of Russia’s current atrocities and war against Ukraine, as well as the
forced emigration of millions of Ukrainians, including a large number of children.

The third, “The Present and Future of Ukrainian Literature for Young
People”, presents the post-independence literary revival featuring new genres and
themes. Notably, picture books emerge as cultural ambassadors, while contemporary
adolescent literature engages with issues like gender, war, and national identity,
reflecting today’s realities for young readers.

In the chapter “Contemporary Ukrainian Children’s Poetry and Prose”, Tetiana
Kachak and Tetyana Blyznyuk offer a thorough overview of Ukrainian children’s
literature in the post-independence era, emphasizing its vital role in restoring national
identity, language, and cultural memory. A key focus is on contemporary Ukrainian
poetry for children, which serves not only as a linguistic and educational tool but also
as a form of cultural resilience. The works by Ilvan Malkovych, Mariana Savka, lvan
Andrusiak and others exemplify this trend.
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In the prose, Kachak and Blyznyuk trace a thematic and stylistic shift from
traditional topics to complex sociocultural realities, including war trauma, labor
migration, orphanhood, and gender roles. They highlight the significance of the
adventure-realistic-fantasy genre, as seen in the works by Halyna Malyk and
Volodymyr Rutkivskyi, which blend realism and imagination to explore themes of
identity and resilience. Detective fiction (e.g., Andrii Kokotiukha’s Ghost Hunters)
and therapeutic realist stories (e.g., by Maryna Pavlenko and Halyna Kyrpa) further
expand the emotional and intellectual scope of Ukrainian children’s prose. The
chapter also examines the renewal of fairy tales and the return of religious narratives
as acts of cultural continuity.

In the chapter “The Coming of Age of Ukrainian Young Adult Literature after
1991, Halyna Pavlyshyn analyzes the development of Ukrainian young adult (YA)
literature following independence. The author identifies three main genres: fantasy,
historical, and realistic fiction.

| agree with the author’s observation that fantasy combines folk myths, legends,
and fairy tales with contemporary plots, offering young readers an escape into
fantastic worlds filled with magic and heroes. Historical fiction allows readers to
immerse themselves in Ukraine’s past, reflecting national identity through detailed
descriptions of traditions and events. Realistic literature addresses complex social
issues — from violence to gender stereotypes — often carrying an educational purpose.

However, the chapter overlooks some important works, including fantasy novels
by Nataliya Dovhopol and Halyna Pahutiak, as well as the adventure historical prose
by Oleksandr Havrosh (Museum of Adventures series). Additionally, the
contributions of other realistic fiction authors such as Olena Ryzhko, Dzvinka
Matijash and Stepan Protsiuk could also have been considered. The works of these
authors constitute a significant segment of contemporary literature for adolescents
and are part of the school canon, as noted by scholars such as T. Kachak (2025) and
N. Marchenko (2024).

The position of Anastasiia Ulanovich is sound, as she thoroughly analyzes in
the chapter “Ukraine’s Cultural Ambassadors™ the significant role of contemporary
Ukrainian picture books in shaping and promoting national identity on the
international stage. She emphasizes that since Ukraine’s independence - and
especially in the context of the ongoing war - children’s literature has become a
powerful means of cultural diplomacy, helping to transform global perceptions of
Ukraine.

Ulanovich highlights how these publications, which combine national traditions,
historical narratives, and modern themes such as war, transcend traditional literature
to become tools for fostering empathy and understanding among international
audiences. She pays particular attention to bilingual Ukrainian-English picture books
that support cultural exchange and the global dissemination of the Ukrainian
language.
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Moreover, the chapter underscores that modern Ukrainian picture books are not
only artistically sophisticated but also strategically important for reinforcing
Ukraine’s image worldwide through international recognition, festivals, and awards.
It also draws attention to the emergence of unique themes — such as the portrayal of
war in children’s literature — that bear significant artistic and humanitarian value. We
also paid attention to this (Kachak & Krul, 2024).

Overall, this chapter makes a timely and valuable contribution by systematizing
knowledge about the transformation of Ukrainian children’s literature amid national
revival and global cultural integration. It convincingly argues that picture books
serve as a powerful cultural tool, expanding dialogue between Ukraine and the world
while strengthening internal cultural identity.

The chapter “Children’s Voices and the Metaphor of Light in Contemporary
Ukrainian War Literature for Young Readers” by Aliona Yarova and Bjorn
Sundmark offers a timely and moving exploration of Ukrainian children’s literature
shaped by the Russo-Ukrainian war. It identifies three overlapping themes: Memories
of Home, which connects readers to cultural roots and identity; Light in the Darkness,
symbolizing hope and resilience; and Children as Witnesses and Narrators of War,
emphasizing authentic child perspectives. Based on a set of forty books, the chapter
highlights that “The topic of war is a key and one of the most relevant in publications
in recent years” (Kachak& Blyzniuk, 2024).

The authors’ contrast between adult-authored coping texts, child-authored war
accounts enriches our understanding of children’s authentic voices during conflict.
Their insightful analysis of the light versus darkness metaphor creatively captures
both hope and the complexity of war, with visual contrasts, such as those in Good
Night Astronaut, adding important depth.

It is worth noting that the thoughtful explanation of the omission of explicit
references to Russian aggression respects Ukrainian children’s realities while
emphasizing visions of peace grounded in justice and sovereignty.

CONCLUSION

Thus, Fieldwork in Ukrainian Children’s Literature not only systematizes the
history and current state of Ukrainian children’s literature but, through
interdisciplinary analysis, demonstrates how literature for young readers serves as a
vital tool for shaping identity, memory, and hope even amid a prolonged struggle for
survival. It is the first comprehensive English-language scholarly project dedicated to
the analysis of Ukrainian children’s literature in its historical, social, linguistic, and
cultural entirety.

This work merits attention not only as a significant scientific achievement but
also as a cultural act that internationalizes Ukrainian humanities scholarship. It opens
Ukrainian literature to a global audience while enabling Ukrainians themselves to
view their literary tradition from a fresh perspective.
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VY penensii 3po6iieHo aHai3 HaykoBoi MoHorpagii “IloaboBi JoCHiIKEHHS B YKpaiHCHKIN
auTsaii miteparypi” (Routledge, 2023), iHHOBaNiitHOT MIKINCIUIUTIHAPHOI KOJIEKTUBHOI Ipalli Mij
penakuietro Mareyma Caetninpkoro Ta Amnacracii YiaHoBuu. BoHa mpomoHye mnepuimii
MacIITaOHUN HAyKOBHM aHami3 yKpaiHCbKOI AMTAYOI JIiTepaTypd aHIJINHCBKOIO MOBOIO,
MPOCTEXKYIOUM 11 PO3BUTOK BiJl (DOJBKIOPHHUX JDKEped IO CydacHOi mmoesii i1 Mpo3H, KHHUKOK-
KapTUHOK Ta JITEepaTypu JUIsl MOJOJI, MIAKPEcHoud ii poib y (QopMyBaHHI HalliOHAIbHOI
1JIGHTUYHOCTI Ta KYJIbTYpPHOI CTIMKOCTI B YMOBaX 1CTOPUYHUX BUKIIUKIB Ta TPUBAJIOTO KOHPIIKTY.

Kaura orpumye cxBajibHI BIATYKH 3a CBOIO JOOpEe CTPYKTYpOBaHY Kommo3uiliro. BoHna
CKJIAJJAa€ThCS 3 TPbOX TEMATUYHHUX PO3AUIIB, IO TOCTIIKYIOTh BUTOKH YKPaiHCBKOI IUTSIYOT
JiTepaTypH, il pO3BUTOK y MEPIOaX penpeciid Ta pajstHChKOI IIEH3YPH, a TaKOX SICKpaBE€ CydacHE
BIJIPO/UKCHHS. ABTOpH PO3IUTIB  PO3TISAAIOTh (OJBKIOP, KIACHYHI ajanTailii, paasHChKUN
17ICOJIOTIYHUIA KOHTPOJIb, JIACIIOPHY JIITEpaTypy Ta BIAPOKCHHS HOBHX MAHPIB 1 TeM IiCIs
3100yTTs HesanexHocTi. OcobnuBa yBara npuaUIsIeThess (QYHKIIT JiTepaTypu SK KyJIbTypHOTO Ta

121


https://cla.blog.torontomu.ca/flora-annie-steels-english-fairy-tales/
https://cla.blog.torontomu.ca/flora-annie-steels-english-fairy-tales/
https://doi.org/10.32782/2522-4077-2024-209-23
https://doi.org/10.32782/tps2663-4880/2024.35.50
https://doi.org/10.32782/tps2663-4880/2024.35.50
https://doi.org/10.15330/clid.1.1.13-36
https://doi.org/10.4324/9781003594673
https://orcid.org/0000-0003-1437-7469
mailto:larysa.krul@pnu.edu.ua

G 5

Children's Literature: Interdisciplinary Discourse. 2025. Vol. 2. No. 1,

ISSN 3083-6654 (Print) ISSN 3083-6662 (Online)

MOJIITHYHOTO 3ac00y, 110 BioOpakae Ta GopMye YKpaiHChKY 11€HTHUHICTh, TaM'aTh Ta omip. Knura
CIIPaBEUTMBO IIIKPECIIIOE 3pOCTaloue MDKHApOJHE 3HA4YEHHsS YKpaiHChKOI AMTSAYOI JiTepaTypw,
0c00JIMBO Yepe3 KHWKKU-KAPTHUHKH, SIKI CIIYTYIOTh KYJbTYPHUMH TOCJIaMU B KOHTEKCTI BIHH, IO
TPHUBAE.

“ITonbOBi TOCHIKEHHS B YKPATHCHKINA AUTAUIN JiTEpaTypi” BU3HAHI 3HAYHUM aKaJIEMiIYHUM
Ta KYJIbTypHHM JOCSATHEHHSIM, $IK€ BIHCYE YKpPAiHCBKY IUTAYY JIITEpaTypy B TJIOOAIBHHNA
JiTepaTypHUi TUCKYpC. ABTOPCHKI BHECKH JIEMOHCTPYIOTb, SIK JIiITEpaTypa Ui IOHUX YWTadiB Ji€
SIK TIOTY)XKHUH 3aci0 s GopMyBaHHS 1ACHTHYHOCTI, ICTOPUYHOI MaM'aTi Ta Hall, MPONOHYIOUH K
YKpaiHCBKIN, TaK 1 MDKHApOAHIN ayIuTOpil CBKUI MOTIsI Ha Oaraty JiTepaTypHy TPaaulliio, siKa
PO3BHBAETHCS.

KurouoBi ciioBa: ykpaiHChKa AWTSYa JIiTeparypa, HaIlOHAIbHA iIEHTHYHICTH, KYJIbTypHA
CTIMKICTh, MDKIUCIMIUTIHAPHUIA aHAalli3, CydyacHa Mpo3a Ta Moe3is I JITel Ta oHAITBa, KHUKKU-
KapTHHKH.

Krul, L. (2025). Ukraine’s Voices to the World: Fieldwork in Ukrainian Children’s Literature
(Reviewed Book: Swietlicki, M., & Ulanowicz, A. (Eds.). (2025). Fieldwork in Ukrainian

Children’s Literature (1st Ed.). Routledge). Children’s literature: interdisciplinary discourse, 2 (1),
113 -122.

Received: May 19, 2025; Accepted: June 31, 2025.

122



