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Cmamms npucesvena auanizy mexcmosux epagimi xpamy Ce. Ilanmeneiivona 6 ceni Lllesuenxose
(lisano-@pankiscoruii paiion, leano-Ppankiscoka obracmo, Ykpaina). Poszensmymo pisni munu inckpunyit, a
maxodc ixue einomemuune 3HA4eHHA 8 cakpanvHomy npocmopi. Tlokaszano, wo epagimi ne 6ynu nposaeom éam-
oanizmy, a CK1aOHuM, OA2AMO3HAYHUM (DEHOMEHOM, AKUll 8UKOHY8A8 (DYHKYIIO KOMYHIKayii mixc 3emHum i 60-
arcecmeennum. Ilpoananizosano smicm iHCKpunyiil, 30Kpema iMena, Monumeu, nam amui 3anucu. Ilpunyckaemscs,
Wo wacmuHa mexkcmie Oyia nposieOM NOOOICHOCMI | CUMBOIZY8ANA MOIUMEU BIPsH. IMOBIDHO, OKpeMmi epagimi 6u-
KOHY8AIU POb NAM SMHUX HANUCIE NATOMHUKIE | KameHapis. Tnui Oyau memopiansHumu 3anucamu nooii, 8aic-
JIUBUX 07151 KOeKMueHoi nam’smi epomaou. Inckpunyii xpamy Ce. Ilanmeneiimona 3icmagieHo 3 aHAI0IYHUMU HA-
nucamu Ha €8ponelicbKux ceamunax. Hazonoweno na neobxionocmi nooanbulo20 KOMNIEKCHO20 BUGHEHHA (eHO-
MeHy epagimi K NOBHOYIHHO20 ICMOPUYHO20 OJicepend 8 Mexcax icmopii ioed, KyibmypoJiozii ma eniepagiku.

Knrouosi cnoea: xpam Ce. [laumeneiimona, xkocmen Ce. Cmanicrasa, epaghimi, inckpunyii, eni-
epagixa, icmopis ideil.

Ha crinax xpamy CB. [lanTeneiimona (BizoMoro panime takox sik kocren Cs. CraHicnasa),
nokaiizoBaHoro y ceni llleBuenkoBe IBano- (DpaHKlBCBKOFO paiiony IBaHo- (DpaHKlBCBKOI oOmacTi
(Ykpaina) 3adikcoano monan 750 rTpaditi pi3HOTrO 3MicTy. IXHi THIM [0BONI pi3HOMAHITHI:
aHTporoMopdHi Ta 300MOp(hHI 300paXKeHHs, XPECTH, TIIMOTETHYHI MapKyBaHHS KaMEHSpIB 1 KYIIIIB,
pUTYyaJbHI ANOTPONEiYHI 3HAKH, NPU3HAYEHI U1 3aXUCTy Bix 3mux cuil. OKpeMy KaTeropiro
CTaHOBIIATH TEKCTOBI rpaditi, sKi, HIMOBIPHO, € HAUIIHHIIIMMYA 3 TOTISAY 1CTOPUKO-emrpadiqHoro
aHaJizy, aJpke BOHHM BiJJOOpaKalOTh HE JIMIIE eNIEMEHTH MOOOXHOCTI TOTO 4Yacy, a W BKa3ylThb Ha
0COOJIMBOCTI MOBH 1 MMPAKTHUKY MUChMa B CAKPATEHOMY MTPOCTOPI.

Hp06neMa TekcToBUX rpaditi Ha xpami Cs. IlanTeneiiMoHa HEOJHOpPa30BO MpHUBEpTAla
yBary JpociaiaHukiB. Lle mutaHHs po3risiaanu Mocun Ienenchkuitt , Bonopumup Byiinux?, B’sauecnan
Kopnienko®, Ilipys Mnanakausn®, Bacuns CnobonsH, Anapii chaK Onmnekciii Inmiye, Cassa

! Petenski J. Cerkiew $w. Pantalemona w Starym Haliczu. Sprawozdania z posiedzer i czynnosci Akademii
Umiejetnosci w Krakowie. 1911. T. XVI. Ne 6. S. 4-9.

2 Byituuk B. Tpaditi XII-XV cT. uepksu cesatoro Ilanrteneiimona B Tamwui. 3anucku HTII. 1996. T. 231.
C. 189-194.

3 Kopuienxo B. Emnirpagixka caxpansaux nam’sitok Famuua (XH-XIX ct.). Faauy. 36iprnuk nayxosux npays / 3a
pen. M. Bosomnyka. IBano-®pankiBebk : Jlines-HB, 2018. Cepis 2. Bum. 3. 528 c.; #ioro x. JlokymeHTH
KaHIIEJSIpii ranuibKoro KHa3s McTtrciaBa McTuciiaBoBuda Ha criHax mnepku Cestoro [lanteneiimona. I anuy.
36ipnux nayxosux npays / 3a pen. M. Bonomyka. [Bano-®pankisesk : Jlines-HB, 2017. Bumn. 2. C. 86-104.

# Muauakansu I1. BipmeHncbki iHckpumnuii 3 nepkBu cestoro Ilanteneiivona B [amwdi. [amuy. 36iphuk
Haykosux npays / 3a pen. M. Bonomyka. [Bano-®pankisesk : Jlines-HB, 2017. Bum. 2. C. 80-85.

® Cno6oasn B., T'ycak A. O6pasok 3 xutrs Ha 3mami XII-XIII cr. 3i crin xpamy Cesroro IlanteneiiMmona
nobmzy ammua. Ianuy. 36ipnux naykoeux npays / 3a pen. M. Bonomyka. IBano-®pankisesk : Jlines-HB,
2017. Bum. 2. C. 105-114.
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Mixees®, Anapiii Iletpam’. Y cBOIX mpansx BOHM aHaNi3yBaid CTWIb IHCbMa, OCOOIMBOCTI Ka-
mirpadii, ceMaHTHKy KOPOTKHX HAITMCiB, IXHI MOXUIHBI (DYHKIi, a TaKo>k MOTHBH cTBOpeHH:. Cepen
IHO3EMHHX aBTOpPIB, AKi AOCTIKYyBadl (EHOMEH TEKCTOBHX TpadiTi, 0COOIMBO BapTO BUAUIUTH
Merbto Uemmiona®, Beponiky [lnem®, Pomenio IlImitu-Eccepal®, Miro Tpentin!!, IT’epa Ilaoso
Tpesizi'?, Jlyisy Minbiio Ta Kapno Tenecki®®. Ixni mocmimkenns BkasyloTh Ha Te, 10 iCTOPUYHI Ipa-
¢biti 6ynmu mposBaMy IHAWBIAYyaIbHOT TOOOXHOCTI, CIIOBHEHUMH 3MICTY, a HE OCIIKETHHIITBOM, SIK
MOYKE BUJABATUCS HA MEPLINHA TOTIISI.

XapaKTepHUM THUIIOM 1HCKPUIIIH peNirifHOro 3MicTy, CTBOPEHHX Ha CTiHaxX CBATHHb, €
3BepTadHsd n0 bora. Ha xpami Cg. [lanteneiiMmona 3adikcoBano Hammcu «I by, ToOTO cKOpodeHHS
Big «locnoan Boxke»'®. YacTo Taki iHCKPHMILIT CYIIPOBOKYBAIKCS MPOXAHHAMH «IIOMUIYH», IO~
M’ SIHIY, «TIOMOKH», «criack» Tomo’. Taki rpadiTi € npuKIagoM Oe3m0cepeHbOro Iianory JIIIHHE 3
0oxectBeHHHM. Lle OyB mposiB crierudidHOl pUCH CepeTHBOBIYHOI 1 paHHROMOAEPHOI TMOOOXKHOCTI,
KOJIM BipSTHUH IIParHyB HE IIPOCTO MPOMOBHTH, ajie 3aKkapOyBaTH Ha3aBXJIH CBOIO MOJUTBY B KaMEHi.
[Moni6Hi inckpumuii 3adikcoBani Takox y Codilickkomy cobopi B Kuesi, ne Bigomi mnpukiagu
KOPOTKHMX MOJIMTOBHHX 3BEPHEHB®. AHAIOrIUHI HAIMCH MPOCTEKYIOTHCS i HA iHIIMX €BPOIEHCHKHMX
ILIEpKBaX: 30KpeMa, IHCKPHIILIi JIATHHCHKOK MOBOK THIy «Miserere mei»'’ a6o sraakm mpo Boral®
BKa3yIOTh Ha PEiriiHUI KOHTEKCT TakuxX rpaditi®,

~

6 Tinmiyc O., Mixees C. Aktu Tpbox ramdnbkux kasasis Xl cr. Ha crinax uepksu Cssaroro IlanteneiiMona
(HoBe mpoumnTanHus). [ aruu. 36iprux Haykosux npaye / 3a pen. M. Bonomyka. IBano-®pankiserk : Jlines-HB,
2020. T. 5. C. 1744,

" Tletpam A. Mix GelIKEeTyBaHHAM 1 PENriiHUM JiSHHAM: MOTHUBU CTBOPEHHs rpadiTi Ha XPHCTHSHCHKUX
xpamax (Ha mpukiag emirpadidyHUX mam’sTOK IiepkBu cB. [lanTeneiimona B c. IlleBueHKOBe Ta IHIIMX
€BPOICUCHKUX 1 ONMU3BKOCXIMHUX CBATHHB). [ aruu: 30ipnux Haykoeux npays / 3a pea. A. Cracroka. [BaHO-
Opankiseek : Jlines-HB, 2024, Ne 9. C. 58-98. URL.: https://doi.org/10.15330/hal_swc.9.58-98.

8 Champion M. Medieval Graffiti. The lost voices of the England’s churches. London : Ebury Press, 2015.
257 p.; idem. Medieval graffiti inscriptions found in All Saints’ Church, Litcham. Norfolk Archaeology. 2011.
Vol. XLVI. P.199-208; idem. The Graffiti Inscriptions of St Mary’s Church, Troston. Proceedings of the
Suffolk Institute of Archaeology. 2014. Vol. 43. Ne 2. P. 235-258.

% Plesch V. Memory on the Wall: Graffiti on Religious Wall Paintings. The Journal of Medieval and Early
Modern Studies. 2002. Vol. 32. Ne 1. P. 167-197; idem. Destruction or Preservation? The Meaning of Graffiti on
Paintings in Religious Sites. Art, Piety and Destruction in European Religion, 1500-1700 / ed. by V. C. Raguin.
Farnham and Burlington, 2010. P. 137-172; idem. Body of Evidence: Devotional Graffiti in a Piedmontese
Chapel. On Verbal / Visual Representation, Word & Image Interactions 4. Amsterdam and Atlanta, 2005.
P. 179-191; idem. Beyond Art History: Graffiti on Frescoes. Understanding Graffiti. Multidisciplinary Studies
from Prehistory to the Present / ed. by E. Olton, T. R. Lovata. New York, 2015. P. 45-57.

10 Schmitz-Esser R. Sacred Signs or Mundane Scribblings? A Survey of Medieval Graffiti in Tyrol. Journal of
Early Modern Studies. 2020. Ne 9. P. 85-108. URL: https://doi.org/10.13128/jems-2279-7149-11191.

1 Trentin M. | graffiti come fonte per la storia delle pratiche religiose medievali : tesis doctoral. Venezia,
2011. 794 p.; idem. Medieval and Early Modern graffiti: multicultural and multimodal communication in
Cyprus. Cahiers du Centre d Etudes Chypriotes. 2021. Vol. 50. P.277-304. URL.: https://doi.org/10.4000/
cchyp.516.

2 Trevisi P. P. Graffiti e iscrizioni parietali: testimonianze tardo-medievali e moderne lungo le antiche vie di
pellegrinaggio in Umbria : tesi di dottorato. Perugia, 2020. 258 p.

13 Tedeschi C. Hic fuit: Scratching Names on Sacred Walls. Utrecht Studies in Medieval Literacy / ed. by
E. Ingrand-Varenne, E. Pallottini, J. Raajmakers. Turnhout, 2022. Vol. 56. P. 167-185. URL: https://doi.org/
10.1484/M.USMVL-EB.5.133537; Graffiti dell’'Umbria fra Medioevo ed Eta Moderna (secoli VIII-XVII) | a cura
di L. Miglio, C. Tedeschi, P. P. Fioretti. Firenze : Franco Cesati Editore, 2023. 172 p.; Miglio L., Tedeschi C.
Per lo studio dei graffiti medievali. Caratteri, categorie, esempi. Storie di cultura scritta. Scritti per Francesco
Magistrale / a cura di P. Fioretti. Spoleto, 2012. Vol. 2. P. 605-628.

14 Kopuienko B. Enirpadika cakpansaux mam’stok [ammua (XI1-X1X ¢1.). C. 92, 176, 194-195, 271.

15 Tam camo. C. 263-264, 282—283.

18 Yloro x. Kopnyc epagpimi Cogpii Kuiscoroi (XI — nouamox XVII ¢m.) / pen. H. M. Hixitenxo. Kuis : Inc-
TUTYT YKpaiHCbKOI apxeorpadii Ta mxepenosHaBctBa iM. M. C. I'pymescskoro HAH Ykpainu ; Hauionansaunit
3amoBinHUK «Coddist Kuiscbka», 2010. T. 1 : [Tpumin cB. ['eoprist Bemukomyuennka. C. 20-21, 114, 117.

17 Mus.: Champion M. Medieval Graffiti. The lost voices of the England’s churches... P. 193-194.
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TyT BakIMBO BKa3aTH Ha LiKaBUH acmekT. OAHUM i3 HaWNOMIMPEHIMMX THUMIB rpaditi Ha
CBATHHSX, 30KpemMa i Ha 1epkBi CB. [lanTeneiiMona, € 300paxenHs xpectiB. [Ipumyckaerscs, mo
OKpeMi 3 TaKWX 3HaKiB MOTJIHM BHKOHYBaTH (YHKIiO, TOAiOHY mo iHckpumiii. Tak, BoHH Oymm
3BepTaHHsAME 10 bora a6o MapkepaMu IIPUCYTHOCTI Gins csienHoro micusa®., Tlonpu pisHy SKiCTh
BUKOHAHHS, CIIIIBHAM IS LMX TpadiTi 3aIMIIaBCs CakpaIbHUI 3MICT, SIKUH CHMBOJII3yBaB akT Bipu.
TyT € Bayki#Ba 0COONMBICT: BUTIIAAAE TaK, IO OIHI JIFOIM BHPI3aIl XPECTH SIK BUANME TiATBEPIKEH-
HsI CBOET TOO0XKHOCTI, TO/I SAK 1HIII, MAIOYX HAaBUYKU MMUCHhMA, 3aJTUIIIAIIN 3 TIEI0 CAMOIO METOI0 TEKCTH.
OTOX, MOXKHA TIPUITYCTUTH ICHYBaHHSI TEBHOI KOpesmii Mixk BHOOpOM 3HaKa IJisi pemnpe3eHTamil
MOJIUTBH Ta PIBHEM T'PaMOTHOCTI BHKOHaBIS. T00TO, WMOBIPHO, IO TOW, XTO BOJIOJIB HaBHIKAMH
IHCHbMa, 3aJMIIaB KOPOTKE TEKCTOBE 3BEPTAHHS, TOAI SIK HENMChMEHHA JIFOAMHA IeperaBaja CBOI
nepekuBaHHs 300pakeHHsAIM xpecTa. ['imoTe3a moa0 Takoi Kopemsiii, 6e3nepedHo, Mae CeHC, aje 3
HEl0 BapTo OyTu oOepexHHM. Pid y Tim, mo 3HaK, Ha BiIMIHY BiJ CJIOBa, 3/aT€H BHUPA3UTH E€MOIII0
Kpare, Hixx MoBa?2, ToMy He MOKHA OJHO3HAYHO CTBEPUKYBATH, IO BUOIP MiX TEKCTOM i 3HAKOM
BU3HAUYABCS JIMIIE PIBHEM MHUCEMHOCTI. MOXIHBO, 1€ OyB MPOCTO 1HIMKA crmoci®d KOMyHiKamii 3i
CBSIIICHHHM.

[lle omgauM TumoM rpadiTi Ha cTiHAX XpamiB € iMeHHI Hamwmchd. He CTaHOBUTH BUHATKY U
uepksa Ca. [lanteneiimona®. ¥V neskux BHUIAAKaX TakKi IHCKPHIILII CYIPOBOMIKYBAIUCS TUTYJIOM a0o
MO03HAYEHHAM CTaTyCy aBTopa — Hamlpukiaji, ciosamu «frater»?, «ancilla Dei» a6o «presbyter». Li
TUTY/IM BKa3ylOTh Ha OCI0 MyXOBHOTO cTaHy?. Hammcu, 3aiuimieHi npeacTaBHUKAMHU JyXOBEHCTBA,
OTIOCEPEIKOBAHO MiATBEPMKYIOTh TYMKY, IO B MHHYJIOMY CTBOPEHHs TpadiTi crupuitmManocs IIo-
iHmoMmy. SIKmo y mpolieci HaHEeceHHs HamuciB Opaind ydacTb JyXOBHI OCOOHM, TO HaBpsi[ YU TaKy
NPaKTUKy MOXXHA BBaKATH MapTiHAIBHOW. TYT CIiJ 3BayKaTH Ha €IEMEHT MyONiYHOCTi: HaBITh SIKIIO
IHCKpHUMIIisl poOHiIacs HEMOMITHO, BOHA 3aJIMIIANACS Y CHIIPHOMY Bi3yaJlbHOMY TOJIH ¥ 3aBXan Oyna
JOCTYITHOIO ISl CIIOTJISZIaHHS IHINMMH. Y TakoMy pasi aBTopa MoKHa Oyno O JIErKo HMPUTATHYTH 10
BIJINIOBIIaJILHOCTI 200 X04a O MOpaJbHO 3aCyJUTH, OJHAK MPO TaKi BUIAJIKH HEBIIOMO, HATOMICTh
KUTBKiCTh TpadiTi pajiie CBIAYNTH MPO Te, M0 aKT iX CTBOPEHHS CHpUHMAaBCs SK MpUAHATHA Gopma
peNiriiHOT TOBEIIHKY.

Cepen IMCHHHX HAaIKMCIB MOXHA BHOKPEMHTH iHCKpumiii 3 ¢opmynoro «hic fuity, mo
o3Ha4ae «ryT OyB». Llei Tun rpaditi Takox 3adikcosano Ha xpami Cb. [lanreneiimona®. Tlommpents
THCKpUMIIiH 13 mieto GopMyIoro dikcyeTses Bxke B X1 cT., a 0cOOIMBOTO NOMHUPEHHSI BOHO Ha0yBae Bij
XIII c1.?” V Takux Hamucax 3a3BUYail BKaszyBanocs 0co0oBe Ta pojoBe iM’si. IHCKpumLis Morna cy-
MPOBOJKYBATHUCS 3a3HAYCHHSIM POKY 1 KOHKPETHOTO JIHS BiJIBIIMH CBSTHHI, MOJICKYH BKa3aHO TUTYI
ocobu 1 micte i moxomKkeHHs. B okpeMux BHIaaKaxX Ha MOYATKy (OPMYIH MOTIIO OyTH 300paKeHHS
xpecta. [lommpenHs mnmoaiOHMX iHCKpHMIid, Ha 1aymMKy M. TpeHTiH, TOB’si3aHe 3 PO3ZBUTKOM
MAJIOMHUIBKUX, TIOKASTHHUX MPAKTHK Y CepeHBOBIUHIM €Bpori. {715 MaJOMHHKIB BaKJIMBOIO Oylia He
TITBKM KiHIEBA MeTa, aje W caM MUIAX, SKUHA TOJUIABCS Ha OKpeMi eramd. Y IIbOMY KOHTEKCTI
TEKCTOBI TpadiTi cTaBaM CBOEPIMHUMH 3HAKAMH BiJIBilyBaHHSA TAJIOMHUKIB OKPEMUX CBATHHbH Ha

18 Champion M. The Graffiti Inscriptions of St Mary’s Church, Troston... P. 242.

% TIpo nmoni6ui rpadiri mumyTe pizHi apropu. Jus.: Champion M. Medieval Graffiti. The lost voices of the
England’s churches... P. 193-194; Trevisi P. P. Graffiti e iscrizioni parietali... P. 109; Trentin M. | graffiti come
fonte per la storia delle pratiche religiose medievali... P. 162.

20 Andrews M. Cult or contract? Cross mark graffiti in Worcestershire churches. Worcestershire Recorder.
2023. Ne 117. P. 10; Trentin M. | graffiti come fonte per la storia delle pratiche religiose medievali... P. 200.

2L Mus.: Champion M. Memory made solid: Informal church monuments and graffiti. Church Monuments: the
journal of the Church Monument Society. 2019. Vol. XXXIII. P. 10-36.

22 Trentin M. Medieval and Early Modern graffiti... P. 289, 295.

2 Kopnienko B. Enirpagixa cakpanbaux nmam’stok ammua (XI1-X1X ¢t1.)... C. 154-156.

2 Trevisi P. P. Graffiti e iscrizioni parietali... P. 121.

% Graffiti dell’Umbria fra Medioevo ed Eta Moderna (secoli VIII-XVII)... P. 66.

26 Kopuienko B. Enirpagika cakpansaux nam’arok amuaa (XI-XIX ct.)... C. 100, 151, 189, 237, 262.

27 Trevisi P. P. Graffiti e iscrizioni parietali... P.24; Tedeschi C. Hic fuit: Scratching Names on Sacred
Walls... P. 171.
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MEBHOMY BiIpi3Ky IXHBOTO MapuIpyTy Ta MiATBEPIUKYyBalu (akT mepeOyBaHHS JIOAWHU Y CBIATOMY
: 11728
MicHi<®.

~

[Ipobnematuiti Takux TrpadiTi OpHUCBSIUYEHA OKpPEeMa CTATTA ITATMHCHKOTO JIOCHITHHKA
K. Tenecki?®. JlocninHuk 3a3Hadae, 0 MONEPEH] BAPiaHTH IMEHHMX HAIMCIB, Y SKMX BKa3yBaJOCh
BUKJIFOYHO 0CO0OOBE UM POJIOBE iM’s, BUKOHYBaJIM poJib imeHTH(iKawii ocoou. ToOTo, Taki iHCKpUIIii
IPOCTO MiJAKPECTIOBAIM MPHCYTHICTh KOHKpeTHOI moauHu mepen borom. ®opmyna «hic fuity,
HATOMICTb, 3aCBiJIUy€ 3MiHY y CBIIOMOCTI, sika crioctepiraerbes B X1 ct. Ll 3MiHa y TEKCTI CBITYUTH
NpO Mepexij Bil MOMEHTY «TYT 1 TeHep» 10 iICTOPUYHOTO Yacy, [ MOJis MO3HAYAEThCS BKE SIK Taka,
o BimOymacs. Y mpoMy CeHCi MoAiOHI HAITMCH MOYKHA PO3TIIAJATH SIK MIPOSB 3aPO/KEHHS 1CTOPHUIHOL
camopeduiekcii cepeqHpOBIYHOI JIOJMHM, SKa MparHyia 3aJHIINUTH CIif He jume nepen borom y
Bi4HOCTI, a i Tepej Hamaakamu B ictopii. Lleii mepexin Bia mo3za4acoBoro 3sepraHHs a0 (ikcanii
MHHYJIOTO MOMEHTY, 3a CIOCTEPEKEHHSIM aBTOpa, OyB ONHIEI0 3 O3HAK 3MIHM B YSBICHHSX IIOJO
iHIMBiTyanbHOT TaM’ATi Ta YCBiIOMJIEHH] BJJACHOTO MICISl y XPOHOJIOTIYHIlM TOC JOBHOCTI TTOMil!,

HactymHoro Tpymoro TekcToBHX TpadiTi € mam’sTHI Hamucu, y SIKUX (piKcyroTbes moii,
iMOBIpHO, 3HaYyIIi A8 MicLeBOi Tpomaau. Hampukiaz, MOBiIOMIIEHHS IIPO emieMiro, HeBpoxkaii®?,
HAPODKEHHS IMTUHK S, OOPAaHHS €IUCKOINA, CMEPTh KOPOJIs, 3aTeMHeHHs coHus . Lle cBigquuTh mpo
Te, M0 LepKBa Oyna OMHUM i3 Miclb 30epiraHHs KOJEKTHBHOI ImamM’siTi, a cami rpadiTi BUKOHYBaIN
KOMEMOpaTHBHY (QyHKIi10%°. TakuM YHHOM, CaKpaJlbHHI MPOCTIpP CBATHHI CIyI'yBaB HE TiIbKU I
MOITUTBH, a i CBOEPITHIM «KaM’ sTHAM apXiBOM», y SIKOMY (D iKCYBAIUCS IOii, BaXIIMBI TS JTOKATEHOL
TpyIu JroAeil.

Jo BuIecka3zaHOTo BapTo aojaTH, o Ha xpami Cs. [lanteneliMoHa € Tak 3BaHi 00iTyapHi
rpaditi, To6TO Ti, B SKMX 3ragyBajacsi cMepTh MeBHHMX oci6®®. Tak, yuimima srajgka mpo cMepTh
Bornana®, a Takox HaA3BMYANHO BaXKIIMBUH JUIS iCTOPIi CBATHHI HAITKC IPO BiAXiA y BiYHICTE YIIAHU
17 tpasus 1194 p.%. Ocranne rpadiTi Mac BUHATKOBE 3HAYEHHs, OCKLILKH € OJHMM i3 JUKEPE, 10
JIO3BOJIAIOTH BU3HAYMTH Yac (PYHKIIIOHYBAaHHS Xpamy 3a BiJCYTHOCTi JOKYMEHTaJbHHX CBiTU€Hb MPO
3aCHyBaHHsl OCTaHHBOroO. [lofiOHI TeKcTH He € MmooauHOKUM sBumeM®®. Ha iHmmx eBpomeichkux
1epkBax (DiKCYIOTHCS MOAIOHI HAIKCH 31 CIIOBOM «obitusy, sSiKi BUKOHYBAII POJIb TIOBiIOMIIEHHS TIPO
cMmepTh moauau®. Inckpunii 3 ananorigaum 3mictoM € Ha Codilickkomy co6opi B Kueni®.

LlikaBor0 OCOONHMBICTIO, HA SKY 3BEPTAIOTh YBary JOCIITHUKH, € IPOCTOPOBE PO3MIIIEHHS
HanuciB. YacTo BOHM BUpi3aHi MOpPYY i3 300pakeHHAMH CBATUX 2. Burisgae Tak, mo Bubip micus Mas
HE JIMIIe €CTeTHYHHM, a W cakpaibHUil ceHc. [IpHItyckaeTbes, MO Yy CBiJOMOCTI CEepeIHbOBIYHOL
JIOIMHYU 1KOHA 4M 300paKEHHS CBATOTO CIPHUHAMAIIOCS HE CHMBOIIIYHO, a SIK peajlbHa MPUCYTHICTE.
MonnTOBHI 3BEpHEHHS Ta HANKMCH TMOPSJ i3 TAKUMH 300paKCHHAMH MOXKHA TIYMAadHTH SIK CIpoOy

28 Trentin M. | graffiti come fonte per la storia delle pratiche religiose medievali... P. 156-157.

2 Nus.: Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 167-185.

%0 1bidem. P. 170-172.

31 lbidem. P. 183-184.

2 NTue. Champion M. Medieval Graffiti. The lost voices of the England’s churches... P. 191-194; Plesch V.
Beyond Art History: Graffiti on Frescoes... P. 50-51; idem. Body of Evidence: Devotional Graffiti in a Pied-
montese Chapel... P. 182-183.

3 Trentin M. Medieval and Early Modern graffiti... P. 294-295.

3 Miglio L., Tedeschi C. Per lo studio dei graffiti medievali. Caratteri, categorie, esempi... P. 614-615.

% Trentin M. G. Medieval and Early Modern graffiti... P. 295.

3 |dem. | graffiti come fonte per la storia delle pratiche religiose medievali... P. 159.

37 Kopnienko B. Enirpagixa cakpansaux nam’stok Famaua (XI-XIX c1.)... C. 209.

38 Tam camo. C. 284-285.

% Graffiti dell’'Umbria fra Medioevo ed Eta Moderna (secoli VIII-XVII)... P. 14

40 Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 177; Trentin M. | graffiti come fonte per la
storia delle pratiche religiose medievali... P. 159; Graffiti dell’'Umbria fra Medioevo ed Eta Moderna (secoli
VIHI-XVII)... P. 33, 53; Trevisi P. P. Graffiti e iscrizioni parietali... P. 158.

41 Kopnienko B. Kopnye rpaditi Codii Kuicskoi (XI — nowarox XVIII ct.)... C. 109, 111.

42 Tpaditi 4acTo CTBOPIOBAIMCA Yy THX MiCUSX XpaMmy, sKi BBRXaIUCS HalOiLNbII CBANIEHHUMH.
Jus.: Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 183.
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BCTAHOBUTU KOHTAaKT MK moguHOI0 Ta borom. Taka koHuemniiss Mae TauMOOKO aHTPOMOJNOTIYHUIN
BUMIp: CBATHI OyB BOIHOYAC 1 JIIOJWHOIO, 1 TUM, XTO JOCAT HEOECHOTO CTaHy, TOMY BiH BBa)KaBCS
ilealbHUM TIOCEPETHUKOM MiX 36MHHUM i TpaHCUEHIEHTHUM*®. BaXkInBO 3ayBaykuTH, IO CaMi 3Bep-
TaHHs JOBOJI PiIKO MiCTUIIM iM st CBATOTO, HATOMICTh CIPAMOBYBaKCs came 10 bora®.

MeHI YUCTIeHHY, alle TeX KOHIENTYalbHO BaXKIUBY TPYIYy TEKCTOBHX rpadiTi CTAaHOBIATh
IHCKpuMIIii, 3aymmieni kamersspamu. Cami ciioBa, ki 0 BKa3yBaJi HA PEMICHUYHMHA CTaTyC aBTOpa, y
UX Hamucax TPaIUIIOThCS PigKO, MPOTE XapakTep JiHii, IMUOMHA Mpopi3y Ta MalicTepHa TEeXHiKa
BUKOHAHHS TaKUX 1HCKpHUINLIN CBiAYaTh Mpo mpodeciiHe BONOAIHHS iHCTPYMEHTOM IJisi poOOTH 3
kameHeM. Ha xpami Cs. IlanTeneliMona mo 11i€i kaTeropii HajaekaTh KUTbKa OCOOIHMBO ITOKA30BUX
npukianiB. Hacammepen, BapTo 3rafgatu mpo BipMeHChKe rpadiTi Ha 3axigHOMY HOPTalli, BAKOHAHE 3
TEXHIYHOK BNPaBHICTIO®. He BUKIHOYEHO, 10 HOro aBTOp OyB BIPMEHCHKUM KaMEHSPEM, SKHM
IpaloBaB 0e3M0CEPEHBO TIPU BXOAI 10 CBATHHI*®. J[0 mbOro * TuIy rpadiTi HalekaTh iHCKPHIIILi
«Fr Christopher» Ta «Fr Simeon»*', 3amumeni Gpatamu 3 ()paHIMCKaHCHKOTO OpjeHY. BodeBwmp,
BOHHM OpallM ydyacTh y pecTaBpauiiiHux po6orax Ha Mexi XVI-XVII ¢1.*8 mpo mo cBiguuTh gKicTb
pi3pOnenHs nux iHcKpumuin. OkpeMy yBary mnpuBeprae Hanuc «Biartolomeus», Han SIKUM € iHiLianu
«HNS», a Tpoxu mmkue — «LK». Vci tpu rpaditi Bukonani Ha Bucoti nonan 4 m*°, mo camo 1o co6i
HATAKAE Ha (axOBY MPUUETHICTh IXHIX ABTOPIB 110 KAMEHAPCHKOI poOOTH. FIMOBipHO, 1110 BHINe3raaHi
IHCKpHIIIII BUKOHYBanu (YHKIiI0 «aBTorpada» maiictpa, Oynu HOro crmocoOOM YBIYHUTH CBOIO
TMIPAIIFo B iCTOPIi.

TekcToBi rpadiTi TakoX € KOPHUCHUM JPKEPENIOM JUTSl BUCBITIICHHS MPUCYTHOCTI 1HO3EMHIX
BinBimyBauiB cBaTUHI. Oco0iMBe 3HAYCHHsT Ma€, 30KpeMa, BKe 3rajaHuii BIpMEHCHKUI Hammc Ha
crinax uepksu Cs. [lantenelimona, sikuit micTuth gaty — 1444 pik. 3aBasku oMy rpadiTi, a TaKOK
iHImMM Hanucam®®, BAKOHAHHM TIi€l0 % MOBOK), MOYKHA TOBOPHMTH NPO MPHCYTHICTh TyT BipMEHHHA 200
HaBiTh MPHUITYCTUTH iCHYBaHHA BIPMEHCBHKOI IpOMajIH, TIOB’S13aHO1 3 ICTOPI€I0 CBITHHI B OKpeCICHUIN
nepion. IloaiOHI iHCKpHUMIIi MalOTh HE JHIIE enirpadiuHy LiHHICTH, a i COUialbHO-KYJIbTypHE 3HA-
YeHHsI: BOHH BiZJOOpaXaroTh MIXKETHIYHI KOHTAKTH, a 320/IHO BiBiAyBaHHS XpaMy Pi3HUMH BipsSHAMH
3 IHIIUX PETiOHIB.

LikaBuM 1 BoAHOYAC MPOOJIEMHUM JUTsI iHTEpIIPETAallii THIIOM HAIKCIB € Cy0Bi rpaditi, sIKUX
na xpami Cg. [lanTeneiiMoHa BUABJIEHO YOTHPU®l. BOHM MalOTh 3HAYEHHS HE JIMIIE I BUBYEHHS
aJMiHICTpaTHBHHX 1 TIPABOBUX IPOIIECIB AOOH, aje i I icTOpUYHOI (iyosorii. AHaIOTYHUX TpadiTi
Ha 3axiJIHOEBPONEHCHKUX XpamMax Hapasi BUSBUTH He Baanocs. Bimomuii mpuknan, xoiau iMeHa ocil,
3aikcoBaHi y rpadiTi Ha BiBTapi, 30iratoThCs 3 iIMEHAMHM, 3raJlAHUMH B TEKCTOBUX CYJOBHUX MaTe-
pianax®, [cHye TakoX BMIAJIOK, KOJIM iHCKPHIILIi Ha cTiHax (irypyBaau sk jukepeno B cymi. OxHak
JIOCTEMEHHO HEBiJJOMO NP0 iCHYBaHHS 3aIHCIB CYJIOBUX IPOILIECIB HA IHIIMX €BPOMEHCHKUX IIEPKBaX.
MoOXITUBO, Take SBUILE XapaKTepHE 3JeOibIIOro Ui JaBHbOPYCHKHX XpaMiB. 3arajioM, el THI
TEKCTOBUX TpadiTi HOTpeOye MOJANBIIOT0 JOCHTIKSHHS.

43 Ingram J. An initial survey to identify and understand the meaning of medieval graffiti within Chichester
Cathedral: distinguishing pilgrim marks from other graffiti and unofficial inscriptions : dissertation for the
degree of Bachelor of Arts. Southampton, 2015. P. 18. URL.: https://doi.org/10.13140/RG.2.1.2702.8648.

4 Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 181-183; Plesch V. Memory on the Wall:
Graffiti on Religious Wall Paintings... P. 181.

45 Kopnienko B. Enirpagixa cakpanbaux nam’stok Famaua (XI-XIX c1.)... C. 268.

46 Muanaxansu I1. Hass. npans. C. 82.
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48 Tam camo. C. 103-104.

49 Tam camo. C. 112-113.

%0 Tam camo. C. 170-171.

51 Tam camo. C. 183-188, 276-277, 280-281, 289-293.

52 Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 174.

3 Tus. Champion M. The Priest, the Prostitute, and the Slander on the Walls: Shifting Perceptions Towards
Historic Graffiti. Peregrinations: Journal of Medieval Art and Architecture. 2017. Vol. 6. Ne 1. P. 5-37.
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Hocnigauk K. Teaecki BUCTOBIIOE AyMKY, IO y BUMAAKy TpadiTi BaXXJIMBUM OyB HE JUILE
3MICT HaIKCY, a i caM JOTHK JI0 cakpanbHoro**. [luceMo Ha cTii 6yno GopMoro Bi3nuHOiI B3acMOii 3
00KECTBEHHUM, JIE CaM TIPOLEC Pi3bOJIEHHS COPHIMABCs y CBiIOMOCTI JIOAMHH SK PHTyajlbHA i,
VY TakoMy BHIIaJIKy Majo 3HAa4eHHS He JIMIIEC caMe MOBIIOMIICHHS, a i Te, 10 BOHO OyJo 3po0ieHe y
CBAIICHHOMY MICIli i Ha OCBsiUCHid moBepxHi. lleli MeTonONOriYHMN MTiAXiJ Jae 3MOTY JAEHIO IOo-
HOBOMY TOTJISIHYTH Ha cynoBi rpaditi xpamy Cs. [lanTeneiiMona. SIKIo MpuifHATH WO TE3y, TO iAest
HaIKMCaTH TEKCT Ha CTiHAX CBSTHHI MOTJIa MaTH He TUIbKH MparMaTuyHi, a i cakpajibHi Ta CUMBOIIYHI
MOTHUBH. 3amuc, BAKOHAHUH Ha OCBSYCHIN MMOBEPXHi, CTABAB IOPUINYHUM aKTOM, 3aCBIIUCHUM Iepe]
camuM borom. He BumaakoBo B oqHOMY 3 cyzoBux rpaditi Ha xpami CB. [lanTeneiiMoHa 3raxyroThCs
MICIIEBI CBAMICHHUKH. L[I7TKOM MOXKITHBO, TII0 XTOCH 13 AYXOBEHCTBa OYB aBTOPOM ITUX HamuUCiB. Takum
YMHOM, TEKCT Ha CTiHI BUKOHYBaB OJHOYACHO MPAaBOBY Ta cakpaibHy ¢yHKUil. Lle moscHioe, yomy
nofiOHI HAmMCH MOKHA PO3INISJATH HE NIHMINE SK HACHIZOK Opaky Matepiamy mus muchMa®™. Ixme
PO3MIIIIEHHST Ha CBSIIEHHOMY KaMeHi IIepKBH MOTJIO OyTH CBIJOMHM BHOOPOM, TIOKJIMKAaHUM HaJaTH
po3B’sizaHill cymoM mpoOieMi OibIIOi BaroMocTi, ajyke BOHa Oyina BUIIIEHA Y CBSTOMY MIiCIIi.
OnHOYaCHO, HE BUKIIFOUEHO, 1110 IIi CY/IOBi CIIpaBH Majd MEBHUI PE30HAHC cepell TPOMajiu, IO MOTJIO
CTaTH JOJATKOBUM CTUMYJIOM 3a()iKCyBaTH iX Ha CTiHAX XpaMmy sK ITaM’SITHI iHCKPHUIIII].

HacrtymHi nmpuknaam [aroTh 3MOTY 3pO3yMITH, IO CaM aKT CTBOPEHHS rpadiTi Ha cTiHax
XpamiB OyB Ui JIIOZCH MUHYJIOTO peNiriiHo BMOTHBOBaHMM. Y xpoHiui Titmapa Mep3eOyp3bkoro
3ragyeThes, mo adaT AnbpKep, 3SHAHUN CBOEIO 0JIaroYeCcTHBICTIO, 3aJTUINIAB HAITUCH 3 BIIACHUM iMEHEM
Ha BIBTapsX y Xpamax, JIe BiH CIy>KUB. ABTOpP XPOHIKU He JIMILE HE 3aCyJUB TaKy PAKTHUKY, a, HaBIa-
KU, MiAKPeCIuB 1i°’. AHanoriuna mikasa aeTajib 3rajgana B «Kummi Xpucmunu 3 Mapxiemy», ne po3-
TIOBIJTA€THCS, IO MaOYyTHS HACTOSITENbKA, BUPIIIMBIIA NPUCBATHTH cebe Borosi, Haapsmana HirreMm
XPECT Ha JBEPAX CBATHHI HA 3HAK CBOTO PilleHHs ", Takuil BUNHOK [T Cy4aCHOTO MEHTAIITETY MOKE
3aBaTUCSl TUBHUM CIIOCOOOM BHSIBUTH CBOI PEJNIriifHI MOYYTTS, OJHAK ISl CEpeIHBOBIYHOI 1 paH-
HBOMOJICPHOI JIFOJIUHH 1€ CIIPUAMAJIOCS SIK I[IJIKOM MPUPOJHUHN aKT i CUMBOJI YKJIaJIEeHHS 0COOMCTOT
yroau Mix oco6oro ta borom. [TomiOHI cBimUeHHS MAIOTH 3MOTY TAHOIIE 3pO3yMITH IICUXOJOTIUHI U
peNiriiiHi MPUYXHY TOSBY HANHKCIB 1 3HAKIB Ha CTiHAX XpaMiB. I'paditi BUTIAIaOTH SK [Iii, CIIOBHEHI
CaKpajbHOTO 3MICTy, a/Ke AJISl JIOJAWHN MUHYJIOTO XpaM OyB He JIMIIE MiclleM KYJbTY, & IPOCTOPOM
JUI B3a€MOJIi 3 OOXKECTBEHHUM. Y TaKOMY BHUIAIKy OyAb-sKa IisUIBHICTH y HOTO MEXax Maja CBOE
3HAYEHHS 1 MITEKCT.

HasBHicTh Tpaditi Ha cTiHax XpaMiB BKa3ye Ha IliKaBi OCOOJIMBOCTI peNiriiiHol cBifoMOCTi
MOTEPEIHIX MMOKOJIIHb. 3aBISKA TaKUM IHCKPHUIIIISIM MOXKHA Ji3HATHCS PO JKUTTS TPOMaH, Iepe-
JKUBaHHS KOHKPETHHUX O0Ci0, JIOKaNbHI Moii Ta eleMeHTH MicueBoi icTopii. TekcTH, BUpi3pOieHi Ha
CTiHAX, CTAHOBJIATH IIHHUM Marepiajl i MOBO3HAaBYMX JOCJIDKEHb, a/PKe BOHH BiJIOOpakaroTh
JIEKCUKY, TpadiyHi OCOOJMBOCTI Ta MOBY MHUHYJIHMX ernoX. BomHodac mocrtae ¢igococbke MUTAHHS
mpo caM GeHoMeH mmianucy. HaBiTh chOTOHI, KOIW JIOAMHA 3AIHIIAE CBOE 1M 5, I1e HE POCTO MiTKa
Ha TMOBEPXHi JOKYMEHTa, a MaHidecTalist Boli i 3aCBiAYCHHS OCOOMCTOrO PillICeHHS. 3aJIMIIAETHCS JIH-
1€ 3pO3YMITH 3MICT 1 MiATEKCT, BKJIAJCHUH MUHYJIMMHU NOKOJNIHHSIMH Yy CTBOPEHHS HAIMCIB Ha CTiHAX.
IrHopyBatu Takuii enirpadivanii MaTepian, 3BOIIYN HOTO J0 MPOSIBIB MPUMITHBHOTO OEIIKETHHUIITBA,
Oyino 6 momunkoro. [lompu Te, mo OiMBIICTE iHTEpIpETAalliil TpadiTi 3aNMUITAIOTHCS HA PiBHI TiMoTe3,
OYEBHU/IHO, IO Ii 1HCKpHUMIT OyJd BaroMuM i TMOMITHHUM €JIEMEHTOM IYXOBHOTO W KYJbTYpPHOTO
KATTS. X cItifg PO3IJIAAATH K JDKEPEIIO IS IOJATKOBOIO PO3YMiHHS icTOPii, Pis10JI0Ti1, ICUX0JIoril Ta
¢inocodii. HasBHicTh yncaeHHUX napanerneid Mixk Hanucamu Ha xpami Cs. [lantenelimona Ta iHIIMMEI
nam’siTkaMu B €BpoIi JOJaTKOBO 3acBiuye iHTErpoBaHIiCTh ['anmya B 3aranbHOEBPONECHCHKUN KyIlb-
TYpHHI TIPOCTip, CYOPMOBAHUH Y paMKax XpPUCTHSHCHKOT TPaJIHIIii.

% Plesch V. Memory on the Wall: Graffiti on Religious Wall Paintings... P. 181-182.

% Tedeschi C. Hic fuit: Scratching Names on Sacred Walls... P. 167168, 184.

% |bidem. P. 167.

57 Merseburg T. Chronicon. Norimberg : Lechner, 1807. P. 253.

%8 The Life of Christina of Markyate / ed. by S. Fanous, H. Leyser ; trans. by C. Talbot. New York : Oxford
University Press, 2009. P. 41.
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TEXTUAL GRAFFITI ON THE ST. PANTELEIMON CHURCH:
PHENOMENON, CONTENT, INTERPRETATIONS
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The article is focused on analyzing the textual graffiti of St. Panteleimon Church in Shevchenkove
village (Ivano-Frankivsk region, lvano-Frankivsk Oblast, Ukraine). It examines different types of inscriptions
and their possible meaning in sacred space. It is argued that the graffiti were not acts of vandalism, but a
complex, multifaceted phenomenon that served as a means of communication between the earthly and the divine.
The content of the inscriptions, including names, prayers, and commemorative notes, is analyzed. It is assumed
that some of the texts were expressions of piety and symbolized the prayers of believers. It is likely that certain
graffiti served as commemorative inscriptions by pilgrims and stonemasons. Others were memorial records of
events important to the collective memory of the community. The inscriptions of St. Panteleimon Church have
been compared with similar inscriptions on European sites. The importance of further comprehensive study of
the phenomenon of graffiti as a valuable historical source in the context of the history of ideas, cultural studies,
and epigraphy has been emphasized.

Key words: St. Panteleimon Church, St. Stanislaus Church, graffiti, inscriptions, epigraphy, history of
ideas.
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