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“WHEN A NATION HAS NO LEADER, POETS BECOME ITS
LEADERS” (UKRAINIAN INDIGENOUS LITERATURE AS VIEWED
BY YEVHEN MALANIUK THROUGH A MYTHOLOGICAL PRISM)
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Abstract. The article discusses the literary-critical and national political activity of the
outstanding Ukrainian poet and states figure Yevhen Malaniuk, using a corpus of his literary-
critical essays. The author analyzes the oeuvre of diasporic writers in comparison with that of
indigenous Ukrainian poets and prosaists who lived under the yoke of ideological prejudices and
persecutions of the Soviet era, a symbiosis of “socialist realism” with stillborn “modernism”.
Yearning for their homeland, Ukrainian diasporic writers created images of Ukraine the Vision,
Ukraine the Dream, Ukraine the Goal, and an ideological political myth of a nation state. Yevhen
Malaniuk fulfilled this philosophical and political objective brilliantly. His mythological thinking
generated the concept of Ukraine the Hellas as a phenomenon of global importance. From his
perspective, only by the glorious heroics of patriots and passionaries is it possible to foster national
awareness. However, even with titans such as Taras Shevchenko, Bohdan Khmelnytskyi, Ivan
Mazepa, and Symon Petliura, Ukrainian society was nevertheless unable to grasp such heroic
endeavors adequately. Outstanding Ukrainian cultural activists never succeeded in viewing reality
from a critical perspective. The poet debunks Russian colonialism and castigates Russian pro-
imperial literature, the “split” Hohol, the chauvinistic propaganda of Russian culture. Yevhen
Malaniuk’s oeuvre is seen as occupying a unique role in our literature.
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1. INTRODUCTION

A special cohort of Ukrainian writers of the early-to-mid 20th century (first and foremost Yevhen
Malaniuk, Oleh Olzhych, Ulas Samchuk, Todos Osmachka, Ivan Bahrianyi, Vasyl Barka), who are regarded
as creators of the Ukrainian literary modernist diaspora, constituted the backbone of Ukrainian culture since
their stoicism eliminated the possibility of the Ukrainian nation bowing under the intolerable yoke of
adversity.

The consolidating vitalistic literary myth of a future Ukraine created by this cohort of writers is a unique,
albeit non-accidental, phenomenon. At that time, Ukrainian indigenous literature was a priori incapable of
such a surge, not in the least because it was lacking in literary masters. On the contrary, the pen of
indigenous Ukrainian masters (such as the fearless novella writer Mykola Khvylovyi; the unique author of
Soniachni Klarnety (Clarinets of the Sun) Pavlo Tychyna; the phenomenal pioneer of the Ukrainian poetic
cinema Oleksandr Dovzhenko, whose ideas were implemented by Serhii Paradzhanov in as late as the 60s;
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the erudite writer Pavlo Zahrebelnyi) was much sharper, more virtuosic and precise than that of all the
above-mentioned diasporic writers. The main reason was a monstrous symbiosis of “socialist realism” with
“stillborn” modernism, which was formed because the latter was killed in embryo by Soviet literary criticism
with the help of numerous bans, threats, warnings, censorship.

2. ANALYSIS AND DISCUSSION

Ukrainian diasporic writers, in contrast to their indigenous contemporaries, experienced a constant
yearning for their homeland, idealized their nation and their never-attained nation state. As a result, their
literary texts abounded in images of Ukraine the Vision, Ukraine the Dream, Ukraine the Goal. In other
words, those writers were only a short step from a literary myth of their nation state.

Ideological political myths of nation states always stem metaphorically from their state hymns. Such a
primary artistic expression of a national idea gives a push to creating an artistic myth in national literature,
culture, and various kinds of national art in general. In the life of a state, much depends on its hymn, its
national idea. It is a sort of a natal chart that reveals a nation’s present and future events, an unstoppable
paradigm which is unlikely to deviate from its course. Even in colonial superpowers, there is a succession
from an ideological political myth to a national literary one. Recalling the “gathering of lands” by the
Russian Empire and by its successor, the USSR, or even by present-day Putin’s Russia will suffice to
visualize the archetypal ideological political myth of this superstate. Hitler's Nazi Germany also created its
own ideological political myth of an “Aryan race of superhumans”, German “blonde beasts”, who were
going to have the entire world at their beck and call.

The literary myth of a nation state, of one that does not actually exist on the global map, is preceded by
the emergence of the ideological political myth. Taras Shevchenko created a literary myth of Ukraine under
the influence of Mykola Kostomarov’s ideological political myth of Ukraine vividly visualized in his work
“Zakon Bozhyi”: knyhy buttia ukrainskoho narodu (“Divine Law”: Books of the Genesis of the Ukrainian People).
(1845-1846). Taras, Kostomarov’s groomsman, together with the other members of the Brotherhood of Saints
Cyril and Methodius, was one of the first readers of the manuscript. It had a uniquely phenomenal impact
on Shevchenko. Had it not been for M. Kostomarov’s “Zakon Bozhyi”, Shevchenko would hardly have
written Son (A Dream), Yeretyk (The Heretic), I mertvym, i zhyvoym... (To the Dead, the Living...), Velykyi Lokh (A
Great Vault), or the poems about the gangster-like rampage of Haidamaky (Haidamaks), about social class
conflicts between “landowners” and “serfs”, or about women’s tragedies I 6ys 6u 6 nac Tapacuk-maropoc, / A
max seusco Llesuenxo-Yicpaineuv (And we would have had Tarasyk the Little Russian, / But instead, came into being
Shevchenko the Ukrainian) [11, p. 34], a genius and a prophet.

In the 20th century, none of the diasporic Ukrainian philosophers or political scientists managed to
create a new ideological political myth of Ukraine, though certain efforts were made by D. Dontsov,
V. Lypynskyi, M. Shlemkevych. Quite unexpectedly, Yevhen Malaniuk took up the extremely difficult work
of creating a national ideological political myth and, surprising as it was for a poet, fulfilled this
philosophical and political objective brilliantly: his essays scrutinize the gains and losses of the best
Ukrainian leaders, and his Notatnyk (A Diary) is full of reflections on Ukraine’s destiny. Consequently, the
USSR stigmatized Ye. Malaniuk as a “Ukrainian fascist”, a “bourgeois nationalist”; and V. Sosiura, through
his poem Vidpovid (Answer), even challenged him to a one-on-one deadly fight.

While serving as a commander in the Ukrainian People’s Army, in the Military Staff of Ukraine, and
later as an aide-de-camp to General Vasyl Tiutiunnyk, Yevhen Malaniuk could see the young state dying.
The masses did not understand the importance of respecting their national leaders; the ideologists of
statehood (V. Vynnychenko, M. Hrushevskyi, M. Drahomanov) could not cope with the practice (the
strategy and tactics) of leading a liberation movement even in theory, nor did they distinguish between
insiders and outsiders or recognize the enemy under the guise of an elder brother. Moreover, the sacred
national idea was disregarded by too many to hope for success: “There were huge stocks of weapons. There
was large human resource. There was territory... But... Nobody... told the ‘masses’” what Moscow was
like... We lost the Liberation Movement. Mind you — we, the 1918-1919 ensigns and lieutenants. Because we
had to do everything the Movement required ‘by claws and teeth’” [4, p. 117]. In other words, the burden of
building statehood fell mainly on the shoulders of the mid-ranking military, not the newly established
government of the Ukrainian People’s Republic. The national idea and the national ideological political myth
did not even come home to most of the representatives of the Ukrainian people.
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For Ye. Malaniuk, the three-year desperate struggle for the establishment and preservation of the
Ukrainian People’s Republic served as representative material for deprecating reflections on the role of his
generation in the tragic fall of the Ukrainian state in the early 20th century. Ye. Malaniuk was explicit about
the long-lasting “castration of the nation”: on their own land, the Ukrainians “are neither landowners, nor
fathers of families — “we are being liberated’... from everything” [4, p. 58]. From Ye. Malaniuk’s perspective,
national consciousness is not an innate characteristic. Enemies are constantly stifling it, dishonoring it by
ridicule, by bribing and winning over the most talented members of nations. It is possible to wake up
national consciousness, of course; however, if it is not there yet or any longer, it will be impossible to
convince the people of something they have already been misled to regard as disgusting; it will be
impossible to quickly foster national self-sufficiency in an enslaved nation through persuasion or
enlightenment alone, only through glorious heroics of patriots and passionaries because, in fact, “it is a
unique pulsation of blood; it is the heart, not the head” [4, p. 59]. The meticulous precision of Ye. Malaniuk’s
metaphors is truly impressive.

Yevhen Malaniuk regarded outstanding political figures and ingenious artists as a sort of demiurges,
godlike creators capable of causing a dramatic change for the better or worse. He castigated Russian tsars for
building “the prison of nations”: B neujactuii uac, ,,1a 3ro0 €sponi”, / Baws 60xesirvnuil demiypz / Cmeopus kyoao
2HUAUX ymoniii [ 3 mymany it kposu — Ilemepbypz (At a miserable time, ‘to spite Europe’, | Your insane demiurge /
Created a nest of rotten utopias / From fog and blood — Petersburgh) [5, p. 83]. These lines refer to Peter I, who was
regarded as the devil incarnate even in his lifetime; the portrayal of the Bolsheviks’ leader, however, is not
tantamount to that of the first Russian emperor: A mam im’a nocmepmue «detin» |/ Bxe obepmaemoca 6
«Ilempo» (And there, the posthumous name of “Lenin” / Is turning into that of “Peter”) [5, p. 54]. Therefore, while
discussing the ideology and policy of Russian rulers, Ye. Malaniuk drifts from an ideological political myth
to a literary one, first portraying the enemies of Ukraine and of the Ukrainians and only then proceeding to
Ukrainian national problems per se.

The mythological thinking of Malaniuk the essayist, which generated, among other things, an image of
ancient Ukraine being on a par with highly developed civilizations (ancient Egypt, Hellas or, to a much
lesser degree, Rome), became the cornerstone of the future vitalistic literary myth of 20th-century Ukraine
conclusively formatted by the writers who witnessed “the bloodied ways of the apostle” [5, p. 32], the most
remarkable diasporic Ukrainian poet, without exaggeration. In the detailed article Narysy z istorii nashoi
kultury (Sketches of the History of Our Culture), Yevhen Malaniuk argues that the proto-Ukrainian territory
belonged to the metropolitanate of the ancient Greeks and regards proto-Ukrainian culture as comparable to
highly developed ancient civilizations: “Our land has had too many rulers and names throughout the
millennia of its turbulent history... But names do not change the essence of things. What was essential was
that there existed an indigenous population (as proved by archaeology) and that in ancient times that
population culturally belonged to the Hellenic world” [3, p. 2]. The author describes the important firsts in
the worlview and mentality of his Ukrainian contemporaries, direct inheritors of the ancient cultural center.
Yevhen Malaniuk bases his conclusions on the ideas of the German thinker and writer of the mid-to-late 18th
century, Johann Gottfried Herder, who traveled in Ukraine in 1769: “Ukraine will someday become a new
Hellas: this people’s splendid land under sunny skies, cheerful disposition, musical talent, fertile soil — will
wake up someday. From small tribes, like those of the Greeks, a great cultural nation will come into
existence. Its boundaries will extend to the Black Sea, and from there into the wide world” [3, p. 95].
Yevhen Malaniuk warns indigenous Ukrainians against neglecting or making light of “the complex of
Hellas” in Ukrainian culture because even the Byzantine Empire as a conglomerate of Hellenic culture and
Roman state formation par excellence always regarded Kyiv Rus’ as its own important constituent and the
phrase “Little Russia” initially referred to the center of Ukraine (Kyiv). The Russian colonizer changed its
primary meaning to “an appendage” [3, p. 129], whereas the indigenous population perceived the name in
its original meaning, so this “terminology seemed quite natural till as long as the early 19th century and
those descendants did not feel anything ‘offensive” about it” [3, p. 129]. It was Shevchenko who noticed that
Russian colonizers had reframed the original lexical meaning of “Little Russia”, so he counterposed it to the
term “Ukraine”.

According to Yevhen Malaniuk, a person who hides away from God’s watchful eye and has no
“stimulating fear of God” [2, p. 14] inevitably becomes an apathetic, phlegmatic half-master / half-serf who,
having a full stomach, never reflects on his or her status of a slave: O6a6iu wasxy i3 Bapsz y I'pexu / Lle 1 doci
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Kusymbv i eapseu, i epexu, I/ A max cobi, emanauis, zpa — / Jpuxumo npomonaasmoro 6es sdpa. I/ A ckirvku e
npyskuau i He naruru — Tiavku dioiikaro maycme miro. / Tirvku nepenossaro sasxou / Tydoro — ctodu, a ctodoto —
myou (Either side of the route from the Varangians to the Greeks, / Is still up till now inhabited by neither the
Varangians nor the Greeks // But just so-so, emanation, play — / Shaking protoplasmically without a nucleus. //
Whenever forced down or burnt — The thick body only ouched, that was all. / It always only crawled across / From over
there — to here, and from over here — to there) [5, p. 235]. It is characteristic that whenever God sends Ukraine
titans, for instance Taras Shevchenko, Bohdan Khmelnytskyi, Ivan Mazepa, and Symon Petliura, in an effort
to save it, Ukrainian society is nevertheless unable to grasp such heroic endeavors adequately.
Psychologically injured by servitude, these people are only capable of neglecting, simplifying everything
invaluable and big as a priori incomprehensible and unattainable.

In his essays, Yevhen Malaniuk frequently focuses on such phenomena (“No national enemy would
have been able to vulgarize Shevchenko the way the Ukrainian intelligentsia was lucky to do” [2, p. 14]). By
contrast, European self-sufficient nations managed to overcome the pubertal period of amorphousness
several centuries earlier than Ukraine did; and in the early 20th century for this reason alone, they did not
turn into sleazy defenseless “protoplasm” but became hard “crystals” of diamond. Crystal-like firmness
helped these states to oppose the threat of assimilation and develop their nationalism.

According to Yevhen Malaniuk, the crystallization of a nation is the final stage in the process of
statehood formation; hence, the author regrets to stress the following: ... The time of the actual formation of
the Cossack elite was too short for the organic process of crystallizing a new leading class in a new State to
be fully complete” [3, p. 118-119]. Therefore, Bohdan Khmelnytskyi was not able to implement his own
doctrine of statehood, yet again, through lack of terrestrial time given to him as a human being: “The death
of Khmelnytskyi (who was only 62 years old) was the most tragic event of the epoch. It came at the moment
of total war with Poland and the finalization of a treaty with Carl Gustav of Sweden, the treaty that would
have crossed out the so-called Pereiaslav provisions automatically, thus eliminating in embryo the
subsequent malignant and detrimental Pereiaslav legend” [3, p. 119]. At that historic moment, Moscow felt
much stronger than democratic Cossack Ukraine did. For this reason, the Russian creeping occupation
“smashed the incompletely formed nation of Ukrainians with its horrible weight for long centuries to come”
[3, p-119]; therefore, even Ivan Mazepa’s long-lasting tireless struggle for the Ukrainian national idea was to
no avail. Yet, after the Ukrainians lost their freedom and territory, the Astral Domain of the Armed Forces
did continue its existence metaphysically as a ghost (a mythological hologram) in legends and songs even
during the long “Night of Statelessness” [3, p. 131]. It is noteworthy that Yevhen Malaniuk’s lyric poetry also
portrays the Domain of the National Armed Forces of Cossack Ukraine as something miragy, albeit
imperishable, which is constantly addressing its descendants.

Just like in Poet idylii i “chornoi Izhy” (M. Rylskyi) (A Poet of Idyll and “Black Lie” (M. Rylskyi)) [1], Dmytro
Dontsov stigmatized pro-Soviet artists for their servile humility and willingness to compromise in order to
save their lives and preserve at least a slight possibility of pursuing their art, i.e. for their partial or absolute
collaborationism, the author of Stylet i stylos (A Stiletto and a Stylus) was well aware that if he had stayed in
Ukraine, he himself would have hardly been able to choose a different path from the one his contemporaries
did — unless of course he had committed suicide or been executed by the Stalinist regime. The poet directed
his indignation not so much toward contemporary émigrés and by no means toward the submissive homo
sovieticus. Ye. Malaniuk wrote these poems for the future, which, even if after long decades, as per the
probability theory, would inevitably have to give new Ukrainian generations a chance of achieving real
statehood. For Ye. Malaniuk, neither M. Rylskyi nor V. Sosiura were representative of the post-revolution
Ukrainian literature, unlike Mykola Khvylovyi, about whom the author expressed many interesting
thoughts in Notatnyky. To illustrate, “Khvylovyi’s psyche was not colonial, but statehood-oriented”
[4, p. 120], “Khvylovyi is a personality.., bigger than so-called ideologies” [4, p.152], Khvylovyi’s is “a
furious cry of an awakened slave” [4, p. 220]. Ye. Malaniuk also explored the writing manner of this brilliant
representative of Executed Renaissance. It might seem that to a certain extent Volodymyr Vynnychenko’s
vociferous criticism of the previously prohibited issues was consonant to that of Mykola Khvylovyi.
However, what Vynnychenko regarded as manipulation, entertainment, explicit depravity, or decadence
was seen by Khvylovyi as a national tragedy and a personal drama. Malaniuk’s recognition of Khvylovyi as
“a Ukrainian of a new, revolutionary, type” [4, p. 26], an artist who was able to overcome the complex of
Little Russianism, is extremely important for us since the “nationally half-blooded” [6, p. 28] souls of
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Ukrainian artists, according to Malaniuk, also stem from the carcinogenic nature of Little Russianism. In
order to prevent the actual and fictitious “descendants of the great past” from becoming skin-changers,
freaks, and wet-stouts” [7, p.43], modern Ukrainians must closely scrutinize the literature of the 20th
century: demiurgic endeavors are by no means all divine by nature — the possibility of a satanic mission may
well become a reality.

Malaniuk closely examines the creative oeuvre of Ivan Franko, Lesia Ukrainka, as well as that of some
controversial personalities who were Ukrainians by descent yet with a Little Russian mentality, for instance
Mykola Hohol and Volodymyr Vynnychenko. Worthy of notice is V. Panchenko’s opinion that Ye. Malaniuk
“viewed literature from the perspective of the nation-forming potential of the Word. And this is another
broad theme in Malaniuk's diaries: literature, art as a manifestation of the spirit of a person and a nation”
[13].

Malaniuk's arguments and conclusions are always thoroughly convincing. Well, who cares that the
young Hohol constantly used the word Katsapiia® instead of Russia and called Ukraine Hetmanshchyna™
reproaching M. Maksymovych for his leanings towards Moscow, which the author of Vechera na khutore bliz
Dikanki (Evenings on a Farm near Dykanka) found disgusting first and foremost because it reminded him of
“an old fat-bellied woman, from whom you can only smell shchi™ and hear swearing, that’s it” [12, p. 10]?
Who cares that Hohol’s Revizor (The Government Inspector) came as a loud slap in the ugly fat face to the
Russian bureaucratic system? Whoever cares that the reviews of both this comedy and Mertvi Dushi (Dead
Souls) were far from laudative; a character from Mertvi Dushi, a Russian man named Nozdrev, was described
as the most wicked caricature of a typical Russian nobleman; and the critic Feofil Tolstoi, who was no less
popular than V. Bielinskii, was outraged to discover that Hohol’s literary piece did not have “a single
khokhol™™, as mean as Nozdrev”. Afterwards, the critic went on to castigate him in the press. His article in
Russkaia Starina (Russian Antiquity) had it that “Hohol showed all Russians in a filthy light” [13, p. 7]. In fact,
the author of Revizor and Mertvi Dushi was very nervous about the critic’s reaction: “Everyone is against
me... Cursing me... I can guess what would have happened had I mentioned something about the life of
Petersburgh” [9, p.3]. M. Hohol was a genius only during the Ukrainian period of his literary career.
Paralyzed with the fear of the monstrous empire, Hohol became meek and submissive: his servile desire to
become Russian gained the upper hand; he abandoned the plan to write about Ivan Mazepa and destroyed
the second volume of Mertvi Dushi. On top of that, he emigrated to Italy to escape from himself — now
Russified and totally alien to his own soul. According to Ye.Malaniuk, “the split Hohol was tragically
looking for ... his ‘fatherland’s souls’” [10, p. 6]; and T. Salyha is of the opinion that Hohol’s descending
literary path turned into “the most terrible variant of Faust selling his soul to the devil” [12, p. 10]. Drawing
on Ye. Malaniuk’s judgements, T. Salyha makes an unexpected, albeit extremely insightful, conclusion that
even though M. Hohol’s works laid the foundation for Russian literary art, he also stifled “that Apollonian
(classical and French in origin) poetry of Pushkin and his pleiad” [12, p. 10]. In Ye. Malaniuk’s Notatnyky,
there are startling revelations and conclusions: Hohol laid the foundation for the Russian prose; and
Grzybowski, who became Griboedov in Russia, a firm foundation for the Russian theater [4, p.173].
Moreover, it follows from Ye. Malaniuk’s conclusions about V. Vynnychenko’s oeuvre that the poet also
regards him as an extinguisher of Ukrainian literature. Ye. Malaniuk’s criticisms of V. Vynnychenko’s works
are scathing, albeit constructive. Interestingly, Oles Honchar gives an analogous feedback on the late 20th-
century postmodernist literature by referring to it as “a poisonous chemical”.

National mentality manifests itself most vividly in the conceptions of talented artists; consequently,
dysfunctional mentality, in dysfunctional conceptions. Yevhen Malaniuk demonstrates Volodymyr
Vynnychenko’s “innovativeness” as a representative example this kind of phenomenon: “The sullenly pig-
faced directedness downwards, into dust, into mud. Vynnychenko’s ‘novels” keep one from thinking about
height, about the sky... ‘Morality is pink powder on the laws of nature’... And here, Nietzsche would have

" Transl. note: katsapiia is a transliteration of the Ukrainian derogatory term for Russia; it is derived from katsapy, which is a
transliteration of the Ukrainian for “long-bearded goats”; hence the degrading meaning of katsapiia — “the land of long-bearded goats”.
" Transl. note: Hetmanshchyna is a transliteration of the Ukrainian for “the hetman state”, with hetman being the head of the Cossack
state.
xx

Transl. note: shchi is a Russian cabbage soup.

" Transl. note: The word Kiokhol refers to a long lock of hair left hanging from the top a shaven head, which was a common haircut of
Ukrainian Cossacks; Ukrainians used the term among themselves as a form of ethnic identification; it is also used as a derogatory name
for Ukrainians.
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started crying out of jealousy... Vynnychenko is not an individuality but a type, a type of Russian nature,
and on top of that, in Ukraine...” [2, p. 16-17]. Hence comes the conclusion that M. Hohol harmed Russian
literature as much as V. Vynnychenko harmed Ukrainian literature. Undoubtedly, one might try to provide
reasons and examples to refute these claims; however, an opinion such as that of Malaniuk will not
disappear anyway!

As regards Lina Kostenko, Yevhen Malaniuk aptly notes that the adversities of World War I, the
revolution, the civil war programmed artists such as M. Zerov, H. Narbut, Yu. Yanovskyi, B. Antonenko-
Davydovych, M. Bazhan, V. Pidmohylnyi, as well as Lina Kostenko, whose literary activity began a much
later than theirs, for spiritual sovereignty: “Ukraine in the hearts and the mind” [4, p. 220]. The repressive
system could not forgive the Ukrainian artists for that.

3. CONCLUSIONS

The phenomenon of Yevhen Malaniuk the poet and essayist is astonishing. In our literary art, we
have a unique, extremely significant phenomenon, whose role has not been duly appreciated hitherto.
As a myth-maker, as well as the founder of both the ideological political and the consolidating literary
myth, this artist is not simply a bright figure in a cohort of the like-minded, but an exceptional
Ukrainian intellectual and prophet of the 20th century.
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Caonrnoscpka Oasra. “SIk B Hamii BOXXAs1 HeMa, ToAl BOXKAi 1i — moetn” (YKpaiHCbKa MaTepuKOBa AiTepaTypa
Kpi3b Midoaoriuny npmusmy Oavenns €. Maaaniokom). XKyprar Ipuxapnamcviozo yrisepcumemy imeri Bacuas
Cmepanuxa, 7 (2) (2020), 69-76.

Cprena MasaHIOKa NPUIHATO BBaXKaTy OAHMM i3 4iAbHUX IIOETiB YKpaiHChKOI Adiacrmopu. Bperrri,
caMe BiH 3all0YaTKyBaB BiTaICTMIHMII KOHCOAiAytounit Mip Ykpainm B aiteparypi XX cTOAITTS y AiacOpHiit
aiTepatypi, AKa IIPOAOBXYyBaJa IIOBHOILIIHHO iCHYBaTH 1 pO3BMBATUCS 3a pyOe>keM sK TUIIOBe i ITOBHOIIIHHe
yKpalHCbKe HaIlioHaAbHe KpacHe IIIICBMEHCTBO €IIOXM MoJdepHisMy. Mertadisnuna mnporpama
KOHCOA1AyI04oro Mic])y Ykpainu sacobamMm Xya0>KHBOI AiTepaTypu MeTacI)isquo nepepoa’KyBada 4uUTadiB-
PeLUITiEHTIB YKpalHCHKOTO IIOXOAJKEHHs 3a pyDOexkem i3 “pabis y Oyit-typis”. Inmmmu caosamm -
3abesItedyBasa pealbHy HOsBY ITOTEHIIHUX ITaciOHapiiB, HaIliOHAABHO CBIZOMMNX YKpAiHIIiB, AKi HaBiTh B
yMoBax icHysaHHsa ToTaditTapHoro CPCP sunomrysaam igero YKpalHCBKOI Aep>KaBHOCTI 11 Mpisam mpo
cobopHy YKpaiHy He “B ek3nai”, a Ha IMTOMMUX YKPaiHCHKIX 3€MASX.

Ha Tteputopii paasHcbkoi Ykpainu €sreH MaaaHiok Oys 3a00poHeHUM nucbMeHHMKOM. ITpn 3raari
IIPO HBOTO MAaTEPUKOBi KPUTUKM OOOB'SI3KOBO BXXMBaAM emiteT “dammct”’, a padsHChKi II0eTH, 30KpeMa
Boaoaummnp Cociopa, mo0 3asABUTH PO BAACHY BipHONIAJAaHICTh KOMYHICTMYHIN HapTii, MOrpoXXyBaam 3
HUM 0DOB’I3KOBO 3ycTpiTucs “B 0010”. 3aKOHOMIipPHO, IO BiTAlCTMYHMIT KOHCOAiAy10ounit Mi¢p YKpainu HaBiTh
B 00Cs131 0gHMX AnIlle MaAaHIOKOBMX I10e3iil IepeciyHnM unTayaM OyB abDCOAIOTHO He gocTynHUM. ITpoTte Ha
rtouatky 90-x pokis XX cT., koan mig yac PepepeHaymMy He TiAbKU reHeTUYHi yKpalHIi, a 1 IpoMaAsHU iHIINIX
HalliOHaAbHOCTel, SIKi IpOXXMBaAll Ha TepUTOpil YKpaiHM, IIPOroaocyBaaM 3a He3aAe>KHIiCTh i MpOoTIroM
HacTynHuX 20-M pPOKiB HEOAHOPa3OBO BiACTOIOBaAM YKpaiHCBKY Jep’KaBy MMpPHO i1 30poitHO, €BreH
MaaHIOK BUSBMBCS OAHMM i3 Hait6iabin 3aTpeGyBanux noeTis. Vloro Bipmii yBiitian B mKiabHy nporpamy 3
YKpaiHChKOI AiTepaTypu AAsl CTapLIMX KAaciB, TBOPYICTh cTada 00’'€KTOM AOCAiAKeHHs KaHAUMAATCHKUX i
AOKTOPCHKUX AMCepTalliil.

Bpemri, €Bren Maaaniok OyB He TiABKM BiAOMMM ITOETOM, He TiAbKM YHiKaABHNMM izeoaoroMm i
I0AiTOA0OTOM, a #i TaAdaHOBUTUM KPUTHKOM i AiTepaTypos3HaBlieM. Y>ke BcepeanHi XX cT. y KpUTUYHUX i
AiTepaTypO3HaBUMX IIpallixX Iell HayKOBeIlb KOPUCTYBaBCsl iHCTpyMeHTapieM MeToA040rii MidoaorizMy, sAKa
Ha TOil 4Yac y MHepeAOBUX KoJaX AiTepaTyposHaBliB 3axigHoi €ppomm i Amepuxku Oyaa 0cobGAUBO
MONYASIPHOIO, ale B MaTepUKOBill YKpaiHi aOCOAIOTHO He BiAOMOIO 3 NMpUYMHU “3aAi3HOI 3aBicu”, siKa
YHEeMO>XAMBAIOBaAa OyAb-sKi iHTerpaAbHi IIporecn.

Midoaoriune wmmncaenns MaaaHoKa-aipuka, MaaaHIOKa-ictopiorpada, MaaaHIOKa-eceicTa 11
MazaHIOKa-AiTepaTypO3HaBIIsl CIPUYMHNAOCA A0 KapAMHAABHO iHIIOI oOcepBallii yKpaiHChKOI MaTepPUKOBOI
KyABTYpM W AiTepaTypu TOTO 4acy, HiX IIi sIBUIIA TPaKTyBaAl PassHCbKi KpUTUKIU 11 HayKOBILi. MaaaHIOK
MaB CMiAMBiCTh BECTU MOBY ITPO Te, IIPO IO He TiaAbKM 0yaA0 3abopoHeHo i1 3ragysatu B CPCP, a HaBiTh 1Ipo
Te, IO caMi yKpaiHIli HaMaraamcss OOMUHYTU 11 ¥ Aiacmiopi, sk raHeOHe abo HeJ0AyTe B HAIllil HaIliOHAABHIN
icropii. Voro BUCHOBKM IO MOMUAKM ¥ IIpOpaxyHKM XmeabHurpkoro, 1. Maserm, M. Ipymieschkoro,
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C.Iletaopu ax HisIK He BMSIBUANCA 3aTOPHYTUMM B OapBMUCTI Mamip4MKM COA0AKOI OpexHi, ITHOTAMBO-
COpOM’A3AMBOTO yTalOBaHH: BiJ, PelIMIIIE€HTIB IipKoi icTOpMYHOI IIpaBAL.

Koan xx €sren MazaHIOK mpucrymas 40 (paxoBoro aHaaizy AireparypsHoro mporiecy B PaastHCBKil
YkpaiHi 7 OIIHKM 3A1iCHOTO IlepeKpy4eHHs PpaAsHCbKUMMU AiTepaTypO3HaBLAMMU igeliHO-TeMaTUIHOTO
HaIIOBHEHH: XyJAOXKHIiX TeKCTiB TaK 3BaHOTO “40>KOBTHEBOTO Ilepiogy”, JIOTO CIpaBeAAMBOMY THiBy He Oya0
Mex. Came “3aaisHux iMneparop crpod” 3aroBopus IIpo 3Byabrapusosanoro lllesuerka, Ipo BUITYKyBaHH:
B PaAsSHCHKI 4acy y BipImax IJbOTO YKPaiHCBKOTO TeHis He TiAbKM TOTO, IO TaM HiKoAM He 0yJ0, a I TOTO, 110
anpiopi HaBiTh OyTm He Morao. MaaHIOKOBi BMCHOBKM IIpO 3HAa4yeHHs B YKpalHCBKOMY KpacHOMY
rmucbMeHcTBi 1. @panka Ta Jleci YkpaiHKu BUABMAUCA CYTOAOCHMMM 3 Cy4YaCHUM ITPOUYMTaHHSIM IXHBOI
TBOPYOI CITaAII/HA.

€. MasaHIOK (eHOMeHaAbHO 3pOOVB HaJAeXHi IOpIiBHAABHI aHaAi3M TBOPYOCTI MPOBIAHUX
YKpaiHChKMX MICHbMEHHUKIB i3 HalpallOBaHHAMMU 3apyDOi>KHIX, 3aCTOCOBYIOUM 3iCTaBAEHHA 11 METOA0AOTIIO
CcydacHOl KOMIIapaTuBiCTMKM. BiH poskpuBaB ITigTeKCTOBi 3MiCTOBHO-CMMCAOBI KOMIIOHEHTM BipIIiB
O.Ilymxina, M. CBeT40Ba, BKa3yl0uM Ha IIOBiHi3M sK ITpukMeTy Pocii Ta ii rpoMajsH y 11i210My, HOYMHAIOYU
Big, OCTaHHIX MMKIB i 3aKiHUYIOUM IeHisIMIL.

Kpurnune crapaeHHst 1nporo aiteparyposHasns 40 M.IToroas 1 B. BunHmuenka Takox He €
GesmigcrasunM. Hazexxna aprymenranis sBucHOBKiB €. MaaHIOKOM i B IIbOMY BUIIaAKy HayKoBa 11 yceOiuHa.

CrocosHo /linn Kocrenko, To €8reH MaaHIOK He TiAbKM IIOBiB MOBY IIPO AOPE€YHiCTh IOBTOPEHH:
3araapHOBigoMux cais I. ®panka npo ecio YkpaiHKy i “Bcio cobopHy YKpaiHy”, a 11 Haragas peluIii€HTaM
CBOEI CTaTTi, IO eKcTpeMaabHi mogii Apyroi csiTosoi BiltHmu, K i ¢araspHe ¢iacko Ilepmoi cpiToBOI,
peBoAIOLisl, TpOMaasgHCbKA BiliHa 3allporpaMyBaAl MOsABY Takux Murthis, Ax M. 3epos, I. HapOyrt,
IO. fInoscbkmii, b. Antonenko-JAasnuaosuy, M. baskan, B. [TigMornabHmii, a TakoK 3HauHO IIi3HIINY Big HUX y
gaci (60-i poku) peaaizarito TBopuoro moteHniaay /Jiny KocreHko Ha BpoA>keHYy AyXOBHY CyBepeHHICThH i
HalliOHaAbHY CaMOiAeHTI/Iq)iKaLIiIO BCyIleped 40orMaM TOTaAiTapHOI KOMYHICTUYHOI i4€e040ril.

€. Mazaniok crpasai OyB i 3aAMIIA€TbCA AYXOBHMM BOXKAEM fAK yKpalHIIiB 3a KOPAOHOM Tak i —
MeTa(i3MIHO ¥ y>Ke TiAbKM Ha IIepCrIeKTUBY — MaTepVKOBMX CHHIB i 090K YKpaiHM CbOTOAHIIITHBOI.

KaiodoBi caoBa: xoHnenmis YkpaiHu, Jgep>kaBHa CBiAOMiCTh, HalliOHaAbHa iAes, HaIliOHaABHA
MeHTa/AbHICTD, pociicpkuit iMnepiaaizm, MidoaoriuHe MuUCAeHHs, yKpaiHChbKa KyAbTypa, AiTepaTypo3HaBdya
eceicTuKa.



