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Abstract. The article explores the constants in Taras Shevchenko’s poetry with a critical
perspective on their functions in shaping a model of the world. The author attempts to give a
systemic description of the constants and examines the poet’s interpretation of their characteristic
features. In Taras Shevchenko’s poetic worldview, they gain systemic importance and are regarded
as major obstacles to fostering national freedom, independence, and self-sufficiency. The approach
allows for a somewhat different perspective not only on Taras Shevchenko’s oeuvre but also on
Ukraine’s history and culture, as well as for new insights into the socio-cultural and political events
of the last few decades. To date, linguists, literary critics, culturologists and other specialists have
either regarded the categories under study as details of secondary importance or overlooked them
altogether. This research project breaks some new ground in decoding Taras Shevchenko’s poetry.
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1. INTRODUCTION

It is possible to gain an understanding of the socio-cultural, political, demographic and other
processes of the past few decades, as well as to make forecasts for the near future by taking into
account the attitudinal, ethno-cultural, social and axiological factors. They constitute a discrete, quite
distinct and interpretable dimension of the past. It is no exaggeration to note that such a holographic
perspective on the past defines all the nations that have managed to gain independence, and it is
particularly true of Ukraine. This is accounted by the fact that it took Ukraine almost one thousand
years to gain statehood. Since the moment of gaining independence, in the early 1990s, the Ukrainian
nation has been searching for its self-identity, its place in the modern world.

In search of the reasons why Ukraine has had little success in building its statehood, it is necessary
to draw on literary classics whose heritage contains clues to many sensitive questions, which have
hitherto remained unanswered. It should be stressed that searching for answers to the topical questions
associated with Ukrainian statehood in the works of the great artists of the past is motivated by the
desire to gain a more extensive and objective understanding of our past and its great thinkers. On no
account must the suggested reflections be regarded as an attempt to devalue or malign the past.

This research is based on Taras Shevchenko’s oeuvre, which is no accident because this historical
and artistic figure is not only regarded as emblematic of the genealogy of Ukrainian statehood and
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culture but also as one whose role is pivotal. As noted by S. Smal-Stotskyi, “from the mouth of the
genius and prophet, Taras Shevchenko, ‘flowed, like our wide Dnieper,” hitherto unheard-of words
about the most genuine love of Ukraine; words ‘which fell deep into the heart and, like fire, baked the
cold souls’ of fellow country people” [2, p.13]. Taras Shevchenko’s mission was not only that his works
crystallized Ukraine’s culture, nation, spirituality, literary language, worldview, philosophical-
axiological model, mental ornament, etc., but also that his poetry provides a clear and distinct account
of a range of vices, flaws, and deviations which are destructive to building a state system.

2. ANALYSIS AND DISCUSSION

The pictures of reality during the times of Taras Shevchenko reflect a need for cultural, historical,
and genealogical changes. The poet frequently refers to past epochs regarding them as heroic, valorous,
courageous, praiseworthy; he also addresses his contemporaries, who lack optimism. Undoubtedly, the
poet finds many positive things, which evoke his most tender feelings and emotions. His works portray
his homeland, his birthplace, the Dnieper, his home village, his small cherry orchard, memories of early
childhood, views of the middle Dnieper area, the steppes and the other fragments of reality, which
gladdened the poet’s heart throughout all his life. In fact, Ukraine is his greatest and most genuine love.

However, the poet cannot keep from talking about the illnesses which, like pieces of a mosaic, fit
into the general picture, causing constant pain. Taras Shevchenko is neither a politician nor a political
scientist. He does not build a conception of economic or political prosperity, nor does he suggest
creative geopolitical technologies that could turn Ukraine into a strong, independent country.
However, with his watchful eye, he captures the reasons why his country is in a state of vassalage and
serfdom; he has a thorough understanding of where to search for the reasons and what urgent steps
must be made on the road to freedom, success, general well-being, and happiness. These elements
become ingrained in the canvas of his bright, distinct, and convincing images. The vices which the poet
adds to the rich palette of images, stories, and plots, occupy a secondary, or even tertiary, plane. These
are fairly indistinct compositional inclusions, on which the author does not focus; however, the issues
they raise are significant or, in some texts, even dominant. It should be noted that to date many
scholarly and popular publications, studies in literary criticism, philosophical aesthetics and other areas
have largely focused on the themes of nature in Taras Shevchenko’s works, as well as on spirituality,
God, patriotism, history, the Cossacks, foes, freedom, the life of the peasantry, and a Ukrainian woman
(young girl). Only rarely do studies examine the poet’s critical observations, diagnostic interpretations,
compelling messages written for his contemporaries or future generations, with episodes and themes
unflattering to the nation. In fact, they must be reflected on and decoded in order to explain the reasons
for the disunity and slavish dependence of the great nation, whose common citizens (peasants) are
anguished and hopeless, deprived of civil rights, unable to pursue their aspirations.

The unity of the Ukrainian community is one of the themes that can be viewed from a conceptual
perspective. Tracing this phenomenon in the context of Ukrainian reality, the poet discovers the depth
of its destructiveness, its detrimental nature. Adding certain conceptual categories to the poetic picture
means extending the semantic boundaries of the word unit associated with them. To illustrate, when
the author uses a lexeme or a group of lexemes associated with a conceptual category, it activates, more
or less intensively, the other close or distant conceptual categories. For instance, a concept such as
“unity” evokes “patriotism”, “Christian love”, “commitment to the commandments of forefathers”,
“unanimity in the face of an external enemy”, “ability to live in unity”, “sincerity in communicating
with fellow country people”, and so on. This can be seen in the following lines: Je x mi Atode, de x mi
000pi, / Il]o cepuye souparoco / 3 numu xumu, ix atodumu? / Iponaru, nponaru! (Kateryna) (‘Whither are the
people, Whither are the good / Sought by the heart for life and love? / Vanished, vanished!) (Kateryna). The
author appeals to the whole society surrounding the main character, Kateryna. It is her environment,

" Here and henceforth, Taras Shevchenko’s poems are given as translated by J. Peter Fedynsky (Kobzar / Taras Shevchenko; translated
from the Ukrainian by Peter Fedynsky. Glagoslav Publications Ltd., London, 2013).
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which shares the same values, worldview, problems and which should be expected to understand and
support her.

Shevchenko is upset that his fellow brothers are unable to stand shoulder-to-shoulder in times of
trouble: Tozo x Oamvka, maxi x dimu, — / 2Kumu 6 ma opamamocs. / Hi, ne émiru, ne xomiau, / Tpeda
pos’ednamocs! / Tpeba kposi, bpama kposi ... / ... «Yo'em opama!l Cnarum xamy!» — / Cxasaru, i cmaroco
(Hupalivshchyna) (Kids are kids, their fathers notwithstanding — / Best to live in brotherhood. / But no, they knew
not how, and didn’t want to, / There’s a need to split! / A need for blood, a brother’s blood ... / ... “We’ll kill the
brother! Burn his house!”/ They said it, and it happened) (Thumping Grove). In addition, this piece of poetry
expresses a cause-and-effect relationship: A xmo eurnen? Kcvordsu, esyimu (And who’s to blame? Latin
priests and Jesuits). In this way, the author portrays the commonly held, stereotyped perception of the
root of this phenomenon. Low collective intelligence, inability to overcome base instincts, in-group
antagonism are the most prominent markers of all living beings; and though the poet does not identify
them, the alogicality of such behavior features prominently in his works: A moit nuuikom y xkymouxy /
TFocmpumbv nix na dpama. /| A moii, muxuit ma meepesuil, / bozobossrueutl, / Ak kiweuxa nidkpademuocs, /
Buxode newyacausuii /'Y mebe uac ma i sanycmumo / Ilasypu 6 neuinku ... (Son) (Yet another stealing in a
corner / Sharpens knives to kill his brother. / And that one, / God-fearing, / Soft and sober, / Sneaks up like a cat, /
To await your adverse hour / And to drive his claws into your liver ... (Dream).

Shevchenko often turns to religious themes. The ideas of Christ, Christian love are close to the poet.
While searching for a sense of unity in his nation and examining the ulcers which affect its spirit, the
poet provides a comparison to the Gospel story, the conflict between Christ and the Pharisees, scribes,
hypocrites. They are known to have adhered to the letter of the law, being guided by the Five Books of
Moses, masking their hypocritical and cynical intentions: fIx mi xudu. Mu no saxony!.. / Ilo 3axory
anocmord. / Bu arobume Opama! / Cyecaosu, ruvemipu, / Tocnodom npoxasmi. / Bu Aobume na Opamosi /
HIxypy a ne dywy! (Kavkaz) (God forbid / That, like those Jews, we resell stolen goods. / We're law-abiding!.. /
Do you love your brother | As per the Apostles” law? / Idle talkers, hypocrites, | Damned by God above. / You love
the skin that’s on your brother, / Not the soul inside!) (The Caucasus). In this poem, the poet does not
characterize the old Jewish publican as a phenomenon, but he refers to this image. It is known that in
ancient Israel the Jews who collected taxes from their fellow Jews for the Roman Empire were symbols
of venality, indecency, moral degradation. It is also known from history that such bondage was the
hardest for the Jews because it was impossible to escape the watchful eye of their fellows who profited
from overcharging on the taxes under the guise of law. In the Holy Scripture, a publican as a behavioral
model is the height of betrayal and moral decline. The poet observes many similar phenomena in his
reality too.

In some of the poetic texts, Shevchenko hints at the possible ways of gaining freedom and forming
a self-sufficient, strong nation. In many episodes, he writes explicitly what to do, what to overcome,
and what to abandon in order to become a free and strong people: Cxamenimocs, nedorrodu, / Aimu
topodusi! / Ilodusimoca na paii muxuii, / Ha ceéoro kpainy. / Iloarodime wupum cepuem / Beauxy pyiny, /
Poskyiimecs, opamaiimeca! (I mertoym, i zhyoym ...) (Take pause, unworthy people, / Foolish children! / Behold
your quiet paradise, / Behold this land of yours, / Come to love with all your heart / The great Ukrainian ruin, /
Throw off your chains, be brothers!) (To the Dead, the Living ...).

Having a global mindset and the ability to understand the Book of Life, Taras Shevchenko through
his textual laboratory shows the reader the range of problems without resolving which the nation’s self-
revival and development is impossible. One of such problems is the inability to form a common
spiritual space, an ethno-cultural field. Lack of love, tolerance, dignity, or patriotism can be observed at
all levels of the system. With pity, the poet states that apart from the lowest social strata, who do not
abide by the laws of good and Christian values (possibly due to material poverty), well-to-do fellow
country people are also burdened with antipathy towards their homeland: ‘Icroseavmoxtii cemovmanu. /
Yozo x 6u usarumecs, su! / Curiu cepdemrioi Yicpaunu! / Lo dobpe xodume ¢ apmi, / e ayuute, ax damvru
xoouau (I mertoym, i zhyoym ...) (Your most illustrious hetmans. /| Why should you be boasting, you! / Sons of
poor Ukraine! / That with a yoke you walk so well, / Even better than your parents walked) (To the Dead, the
Living ...). With undisguised expressiveness, the poet voices his request and advice in a quiet but firm
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manner: O0nimime x, Opamu moi, / Haiimenuiozo opama — / Hexait mamu yemixremocs, / 3anaaxana mamu
... /... I 3a0ydemvcs cpamomus / Jasnss coduna, / I oxuse doopa caasa, / Caasa Ykpainu ... | O0Himimbves X,
opamu moi. | Moato eac, Oaazato! (I mertvym, i zhyoym ...) (O my brothers, please embrace / Our smallest
brother — / May mother smile, /| Our weeping mother ... /... The shameful bygone hour / Soon will be forgotten, /
Good glory will revive, / The glory of Ukraine ... / Embrace, my brothers. / I beseech you, 1 implore! (To the Dead,
the Living ...). Ukraine’s ethno-cultural space is lacking in phatic, facilitative and productive
communication. It is difficult to reach an agreement, express oneself, find common ground: there are
some unknown limiting mechanisms and obstacles. The simple and the obvious become unattainable:
... Koau / Ha pady muxy, na posmosy, / Koau mu sitidemocs 3nosy / Ha ciit 3yboxkeriiii 3emai?! / Hikoau,
opamis, wixoau ... (V kazemati) (When will we convene again / For quiet counsel, for a talk / On this
impoverished land?! / Never, brethren, never ...) (In Solitary Confinement).

Love is a separate thematic line in Kobzar. This tender, clean and lofty feeling is presented in a
variety of forms. It is love of homeland, Ukraine, cherished landscapes, the past, the Ukrainian word; as
well as love for God, a woman, family and so on. However, brotherly love is portrayed in a special
way. From a pragmatic perspective, it is viewed as something desired rather than real. Thus in the
poetic texts it is a construct — a plan of action, a will, an order, a request, a targeted message, a
testament, a non-alternative program, and so on: /rw0imecs, Opamu moi, /| Yipaiiny Arodime: I'odimo!
/ Cmupimecs, morimeco bozy / I 3zadyiime odurn dpyzozo. / Ceoro Ykpainy aAro0imv (Love, my brothers, one
another, / Love our dear Ukraine: Obey! / Submit, pray to God / And remember one another. / Love your
Ukraine). The poet tends to represent love as something desired, something that is lacking, that we
underestimate, are unable to incorporate into our life or to experience throughout life. Lack of love
evokes gloomy pictures, which also lack patriotism, faith in God, loyalty, dignity, desire for freedom,
and so on: o6 6pam 6pama te pisaru / Ta ne okpadaru (Oi vyhostriu tovarysha) (That neither should a
brother kill / Or rob a brother) (I'll Hone My Friend). In other words, for Taras Shevchenko brotherly love is
not a broad feeling which fits into a model of an ideal citizen, a patriot. The poet’s tender and
supersensitive soul feels love of the world, of life, of Ukraine. However, there is also a painful theme —
when love turns into undisguised selfishness, falsehood, insincerity: bazamozo eybamozo / Aisuuna warnye;
/ Hado mmoro, cupomoto, / Cmiemocs, xkenxye (Dumka) (A girl likes the thick-lipped well-to-do, / But at me, the
orphan, / She merely laughs and jeers) (A Thought). The poet’s heart goes out to all miserable children who
get no motherly love: Vsiuiuos y xamy, / Yoapusco 00 noau: Aasamo dimu y saniuky / [orodwi i 20Ai. / «A de
sawia, dimu, mamu?» —/ ... «Tamy! mamy! Hawa mamu /'Y wunxy zyase» (Oi ya svoho cholovika ...) (He came
back home | And hit the sack: His children, bare and hungry, Crawl about the oven nook. / “And where’s your
mother, children?” / ... “Daddy! Daddy! Mommy’s / Dancing in a tavern” (Oh, I Sent My Husband...). The
girl’s infidelity, instability of her feelings hurts the poet, and he writes about it with bitterness: He
suxodumv woprodpuea. / I memmozo Ayey, / He uxodumo spadiusas... / 10e nan eyavsica ... / ... A diguuny
nokpumroto / Ilo ceimy nyckae (Iz-za haiu sontse skhodyt) (His dark-browed girl does not come. / His fickle lover
does not come / From the darkened meadow... / Comes a rakish lord ... / ... And lets the girl roam the world / As
an unwed mother) (The Sun Rises, The Sun Sets).

Lack of Christian love, tolerance, compassion, benevolence has a tragic influence on the poet’s life
and on the country. Kateryna from the eponymous poem is anguished by lack of understanding and
sympathy, and that eventually drives her to suicide. The poet sounds harsh while portraying the image
of Ivan, an officer of the tsarist army, who played a fatal role in the girl’s life. However, on the
background of his lack of dignity, no less negative appear Kateryna’s fellow villagers, her close
neighbors, the social surroundings where she belongs: ... IToku caasa 1a éce cero, / Hedobpas crasa, /
Hexaii co0i mii arode / ILJo xomamv, zosopsamo ...; / ... Bosvme 6idpa, onisroui / I1ide 3a 60dotro, / LLlo6 sopozu te
Oauury ...; ... Buuynara ma ¢ saniuxy / umuny xoruute. / A Xinouxu Auxo dssorsmoy, / Mamepi eaysytomo, /
o mockari sepmatomoca / Ta 6 nei nouyromov ...; ... A mum wacom éopoxervxu / Yunamo céoto 6ort0 — /
Kyromv peui nedobpii...; de x mi atode, de x mi doOpi, / Lo cepue 30uparocv / 3 numu xumu, ix arodumu? /
[Iponaru, nponaru! (Kateryna) (... Before news went ‘round the village / And turned into disgrace. / But let
those people speak their minds; /... She’ll take some pails, / And fill them up at midnight / So that foes won't see /
She’ll step up to the well ...;... Recovering, she rocks / Her baby by the hearth. /| The women-folk ring malice, /
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Heaping scorn upon her mother, / That the Muscovites return / To spend the night with her ...;... In the
meantime petty foes / Do exactly as they please — / They forge malice...; Whither are the people, /| Whither are
the good / Sought by the heart for life and love?/ Vanished, vanished! (Kateryna).

The poet is of the opinion that the nation and its every individual have a dramatic destiny because
instead of an atmosphere of love and benevolence (the more so because Ukraine’s nature and
geographical location are incredibly perfect and harmonious, which should lead to a positive
atmosphere and well-being), as well as Christian love (because most of the people regard themselves as
genuine believers), there is, in fact, an aggressive environment, which is uncomfortable for the people
themselves. Kateryna, who had fallen victim to deception, had nobody who would sympathize with
her, have mercy on her and shelter her and the baby. It is of course understandable that society tries to
preserve its traditions and care for morals, condemning everything that violates its norms; however,
Christian love and compassion, not intolerance, antipathy, or ill-feeling, must dominate in the system of
values, in interpreting facts of life, human destiny, or dramatic events.

The poet regards absence of love as a tendency towards betrayal and masked spite, which are
organic elements of the national mindset and characterize the ethno-culture as a whole. The most
representative example of this is the life or image of an orphan. This social class is the most deprived
and the least protected. There is nothing worse than having the status of an orphan, despite the fact that
Ukrainian culture declares Christianity its axiological and attitudinal model, and Christianity teaches to
love even your enemies and do good to those who hate you. This leads to certain questions associated
with the truthfulness of these declarations and spiritual landmarks.

Kateryna'’s parents, under the pressure of society, public opinion, had to order their daughter out of
the house so that she would search for her baby’s father; in such a way, they also fell victim to the
general atmosphere marked by lack of love. The texts also portray women rejecting their own children,
intending to do them harm: Haitwiaa sidvmy, / I mpymu docmanra, / I mpymoto do cxid corys / Jouxy
nanyeaia... | Kaene mamu / Toii uac i 200utny, / Koau na céim nopodura / Hearoby oumuny (Utoplena) (She
found the witch, / Got the poison, | And fed that poison to her daughter ... | The mother / Curses both the time
and hour / That she brought her unloved daughter / Into this world of ours) (The Drowned Maiden).

Lack of love breeds betrayal, spitefulness, venality. The spiritual niche which must be filled with
love is replaced with an antipode — something that is diametrically opposite to love. Within the context
of other vices, the poet also reproaches his fellow country people for disrespecting their native
language: Koau xouew zpowieii, / Ta wie 1t caasu, mozo duea, / Cnisait npo Mampoowy, / I1po Iapawy, padocmo
nawy, / Cyamarn, napxem, wnopu — / Om de caasa!ll; A posymme eawe croso / Bpexrero nidoume. /
Bubauaiime... Kpuuimv co6i, / 2 cayxamo we 0ydy ... (Haidamaky); ... I 6éci mosu caos’smcviozo Atody — / Bci
snaeme. A céoei Jacmb 0i... Koauco 0ydem / I no-céoemy zaazoramo ...; Omak-mo éu nasuaemecw /Y wyxomy
kpato! / Himeyv ckaxe: «Bu mozoau». /| «Mozoau! Mozoau!» /| 3oromozo Tameprana /| Onyuama zo0ni (I
mertoym, i zhyoym ...) (If money’s what you want / Or that wonder known as glory, / Then sing about
Matriosha / Sing about Parasha and our joy, / About sultans, spurs and parquet floors — / That’s where glory’s
at!!!l; And your wise word is /... Lined with lies. / Pardon me... holler as you please, / I'll not listen to a word ...
(Haidamaks); ... All languages of Slavic peoples — / All of them you know. And your own, / No way... We too
someday will / Speak our language ...; That is how you study in a foreign land! / The German says, “You're
Mongols.” / “Mongols! Mongols!” / Naked grandkids / Of the golden Tamerlane) (To the Dead, the Living ...).
The chaos of mundaneness and extreme obsession with the personal, caused by the absence of
aspirations or objectives, obscure even the love for God: Yamuiimeca! O6pas boxuii / baztom re cxeeprime
... (I mertvym, i zhyoym ...) (Clean up! Don’t blaspheme / God'’s image / With a pile of muck ...) (To the Dead,
the Living ...). The poet regrets to admit that in the environment of his fellow country people there is no
love of knowledge or wisdom: fIx6u 6u suuruco max, ax mpeba, mo i mydpicmv 6u Oyra céos ... (I
mertvym, i zhyoym ...) (Had you studied as you should, your wisdom would be yours ...) (To the Dead, the
Living ...). Social injustice, the slavish state of Shevchenko’s homeland torn to pieces by empires, the
status of “Malorossia” (the poet’s birthplace) as a second-rate country are aggravated by feuds and
confrontations. It gives the poet constant pain to see that his fellow country people lack confidence in
their own worth. While contemplating pictures of reality, Taras Shevchenko fills them with critical
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observations. They transform into whole textual messages and addresses. Sometimes, his anxiety and
bitterness are reflected in short remarks. In all cases, these textual fragments are strong and vivid.
Watching the living pictures of reality, the poet either talks openly about the nation’s illnesses or hints
at them and urges the Ukrainians to cure themselves of these illnesses. The desire to bring disgrace on
one’s blood brothers, hard-heartedness, inability to sympathize and empathize, inability to live as one
friendly family are the flaws which must be overcome. Gossip, which a common person likes to chew
over and spread, is an invisible evil, which has great detrimental power. It was gossip and rumors that
led to Kateryna’s drama: /Irode cepys ne nobauamov, / A ckaxymov — Aedauio!; A mum uacom éopoxernvxu /
Yunamo ceoto 6oato — / Kytomv peui nedobpii...; B ceai doszo 2060puru / Adevwozo 6azamo, / Ta te uyAu éxe mux
piveii / Hi bamvio, i mamu... (Kateryna); Cxaxu tiomy, moe cepue, / IJo cmitomocs Atode (Topolia); Kpyzom
Mmete, de e zaany, | He atodu, a smii... (Try lita) (But people will not see the heart, / They’ll say instead —
you're lazy!; In the meantime petty foes / Do exactly as they please — / They forge malice...; For some time after
in the village / They talked a lot about it, / But such things no longer reached / The father and the mother...)
(Kateryna); (Tell him, O my heart! / That people laugh (The Poplar); All around me, where’er I look, / I see not
people, I see vipers... (Three Years).

Though Taras Shevchenko does not frequently use the lexeme dignity in his works, he attempts to
reconstruct the corresponding conceptual category and fit it into the Ukrainian model of the world. The
poet’s work is associated with that of a mason, who tries to cut perfect shapes out of superhard material
and urges the whole nation to take advantage of his creation. Shevchenko finds examples of spiritual
valor in historical figures, his contemporaries, whom he addresses in his essayistic messages
(N. Markevychu, I. Kotliarevskomu, Do Osnovianenka, Hoholiu, N. Kostomarovu). However, the poet regrets
to state that courage, patriotism, faith in one’s homeland, intellectual genius, political wisdom, the
unprecedented self-sacrifice of certain individuals and whole epochs are not effective ideological
factors in the format of Ukrainian reality. These facts did not have an essential impact on Ukraine’s
historical destiny because its reality is too different from the aspirations of the Cossacks in whom the
Ukrainian nation can take pride.

The poet makes a bold effort to incorporate the vivid images of the nation’s illnesses into the
elaborate palette of themes and ideas. In this mosaic picture, dignity has a major place: Yus npasoa, uus
kpueda. / I vui mu dimu. /| Hawa oyma, nawa nicns. / He émpe, ne sazute... / Om de, Atode, nauia caasa, / Caasa
Yipainu! / bes sonoma, 0e3 kamerto / bes xumpoi mosu, / A zonocta ma npasdusa, / Hx I'ocnoda caogo (Do
Osnovianenka) (Of justice and injustice. / And whose children we remain. / Our idea and our song / Will neither
die nor perish... | And that, good people, is our glory, / The glory of Ukraine! /No gold, no stone, / Nor cunning
speech, / But loud and true, / Just like the word of God) (Do Osnovianenka). The whole text of the poem called
Son (Dream) is oriented towards this category. One of the poet’s most remarkable achievements is that
he provides an integrated and systemic portrayal of dignity as a nation-forming category — in the poem
Kavkaz (The Caucasus). Undoubtedly, this work is programmatic for the Ukrainian nation. The text of I
mertvym, i zhyvym... (To the Dead, the Living...) is confessional and imperative; it is a kind of testament,
in which the poet works on reviving what is referred to as dignity and what was an inevitable attribute
of the Ukrainian oecumene during Cossack times: ITodusimvcs auerv dodpe, / Ilpouumaiime swosy / Tyto
caagy. Ta vumaiime / O0 caoéa do caosa, / He munaiime ani mumau, / Hixe mii xomu, / Bee posoepimo... ma i
cnumaiime / Totidi cebe: wyo mu?.. / Yui cunu? Sxux 6amoxie? (I mertvym, i zhyvym...) (Just look closer, / Read
the glory once again. / Read word for word, / Change not a title, / So much less a comma. /| Comprehend it all...
then ask yourselves: What are we?.. /| Whose sons? Whose parents?) (To the Dead, the Living...).

Taras Shevchenko reflects on the destiny of his nation, exploring the reasons for its stagnation and
ways of overcoming it. His simple text (it seems so at first glance) is marked by apperceptive depth,
which requires an effort to decode. As regards nobility and dignity, the masses — mediocre and short-
sighted — should be wise enough to be able to see and recognize a charismatic leader and follow him
like Prometheus: Posnutamv, / A ne Atobumo 6éu suuruco opama! / O pode cyemmuii, npoxasmuii, / Koau mu
sudoxnew? /| Koau / Mu dixdemoca Bawinemona / 3 nosum i npasedrum saxonom? /| A dixdemocv-maxu
KoAucw!; / Hattuosco-maxu odun xosax / I3 mirviiona céuronacis... (Yurodyvyi); 3emas naave y kamdanax, /
Ax sa dimomu mamu. / Hema xomy poskysamu, /| Odnocmaiine cmamu. / 3a esarizerie npasdu, | 3a memmii
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Atode! (Kruhom nepravda i nevolia...) (You learned to crucify, / Not to love your brother!/ O vain and cursed
clan, / When will you die out? / How long must we await / Our Washington / With a new and righteous law? /
Our wait indeed won’t be in vain. / ... Oh yes, oh yes indeed! | Among a million swineherds /| Emerged a single
Kozak) (Holy Fool); (The earth cries out in shackles, / Like a mother for its child. / There’s no one who will break
the chains, / Who will clearly stand / For Gospel truth, / And for all the unwashed people!) (All Around are Lies
and Bondage). The harsh reality surrounding Shevchenko generates another associative plane. The poet
notes that in addition to the other flaws, Ukraine lacks respect for its history, its heroes of the past.
Absence of such respect is a form of betrayal and a sign of lacking in what is called dignity:
Himeuwo cxaxe: “Bu caas’ane”. | “Caas’ane! Caas’ane”. | Caasnux npadidie seauxux. / Ilpasnywu nozari! (I
mertoym, i zhyvym...) (The German says, “You're Slavs.”/ “Slavs! Slavs!” /| The worthless great-grandchildren /
Of glorious great-grandfathers!) (To the Dead, the Living...).

A desire for freedom, an urge to throw off the yoke of internal and external slavery and free one’s
consciousness from utilitarian and mercantile pursuits, become independent of one’s parsimonious and
selfish behavior patterns constitute the range of primary programmatic objectives. On the basis of
Shevchenko’s poetry, it is possible to model a semantic field associated with the conceptual category of
freedom. The poet examines it in a kaleidoscopic manner: experiments with this concept and image,
studies the structure of the conceptual category, identifies combinatorial patterns, variability of senses,
associative space. In the ideological and thematic field of Shevchenko’s texts, freedom is predominant:
being programmed to gain freedom is regarded as the nation’s primary objective, key strategic
program and survival condition. The theme of freedom is syncretic and metamorphous. It merges with
the other themes, transforms into a wide picture, serves as both a micro- and a macro-theme.
Shevchenko views freedom (or rather the opposite — absence thereof) also as social serfdom and
internal dependence on one’s minimized utilitarian pursuits. The poet is oppressed by the thought that
a common citizen contents themselves with minimal freedom and is unwilling to change the general
picture of their social state, their living space. He understands that the freedom and independence of
his homeland are possible only if every individual gains internal freedom, thus turning from a person
into a personality and building a nation from its population.

The texts contain a wide range of ideas, themes, associations, images and plotlines. All of them urge
us to reflect on freedom and liberation: 3acttyara Bxpaina, / Byp'srom yxpuracy, usiario sauygira. / B
KaAtoxki, 6 6oromi cepue npoztioira... (Ukraine’s asleep, / Choked by weeds, it blooms with mold. / In pools of mud
her heart’s composting...). The poet admits that the need to find out the truth, grasp the causes of our lack
of freedom stems from his anguish. His reflections and internal anxiety pass to the reader as his words
sound convincing: I 51 0 sacnys ... / Tax dymu npoxkasmi / Peymocs oyuy sanarumu, / Cepue posipsamu (I too
would fall asleep... | But my cursed thoughts / Burst forth to set the soul ablaze, / To tear the heart apart). The
poet understands that the slavish destiny of the Ukrainian nation is rooted in pacifist attitudes: serfs
resign themselves to their status, accept shackles with humility and simply look on as their sibling
brothers are being enslaved. The psychology of a serf poses a formidable barrier to a free state: ... Kapi
oui / B HesoAi acnymo: poskosambv kosax cecmpy ceéoro He xoue. / Cam He copomumbvcs konamo / B apmiy
Asxa... Tope, zope! (Sviato v Chyhytyni) (... Hazel eyes in bondage flicker: the kozak doesn’t wish to break his
sister’s chains. / He’s not ashamed of agony / Beneath the Polish yoke... Sorrow, sorrow! (Holy Day in
Chyhyryn).

Shevchenko frequently uses contrast in his works. The poet consciously idealizes the Cossack epoch
with its reality. Knowing history well, he understands that Ukraine’s struggle for independence
culminated during Cossackdom, especially in the middle of the 16th century, though the freedom
gained was soon lost; neither Koliivshchyna nor the Danubian Sich managed to throw off the shackles;
however, the spirit of those epochs evokes the poet’s admiration, so he regards those events as
emblematic. It is no accident that O. Kultchytskyi wrote: “Historical destiny also influences the creation
of a whole history and its figures crystallizing a number of major thoughts, ideas from the sphere of
political life which determine a citizen’s behavior” [1, p.27]. Shevchenko portrays the Cossacks,
patriotic hetmans as role models; he constantly tries to sound reproachful in order to standardize the
consciousness and mental picture of an ordinary citizen: A ynyxu? Im Oaiidyxe. / [lanam xumo citomo
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(Treti pivni) (And the grandchildren? It matters not to them. / They're just sowing rye) (Third Roosters).
Shevchenko expresses bitterness over the destruction of the Zaporizhian Sich, which he regards as a
stronghold of freedom. Memories of it must contribute to reviving the Ukrainian nation: A mum vacom
cmapodasnio / Ciu pyiinysaru: / Xmo na Kyoanv, xmo 3a Aynait, / Tiavko i ocmarucy, / 1Jo nopozu ceped cmeny
/... A Yxpaina nasiku, / Hasixu sacnyaa (Gonta v Umani) (They, meanwhile, ruined the Sich of old: / One fled
for the Kuban, / Another ‘cross the Danube, / All that’s left are rapids / Roaring and resounding in the steppe /...
Ukraine forever, /| Forever she has gone to sleep) (Gonta in Uman). In his reflections, the poet addresses other
thinkers trying to find a clue: A xmo myio mosy / Ilpusimae, yeadae? / Beauxee caoso? / Bei ozayxau —
noxuiuauce. / B xanidanax... baidyxe... / Tu cmieuics, a 1 naauy, / Beauxuii miii opysxe (Hoholiu) (Who will
welcome the expression, / And who will guess the noble word? / All are deaf — shackled, / Bowed... indifferent...
/ You are laughing, I am crying, / My distinguished friend) (To Hohol (Gogol)).

Shevchenko occasionally addresses the figure of Bohdan Khmelnytskyi with reproaches for the lost
freedom. He regards his actions as treachery and venality: after the Khmelnytskyi Uprising
(Khmelnychchyna), Ukraine lost independence and was turned into a vassal state of Russia: Omaxke-mo,
3inosito, / Orexciie opyxe! / Tu 6ce 000as npusmeram, | A im i 6audyxe! /... Moxe, it cnpasdi! / Hexaii i max
oyde! / Tax cmitomoca x 3 Yrpainu /| Cmoponnii arodu! (Stoit v seli Subotovi...) (So it is, Zinoviy, / Friend of
Alexei! / You gave everything to friends, / But they are all indifferent! / ... Perhaps, indeed! / Just let it be as is! /
Foreigners have such a laugh / At Ukraine’s expense!) (In the village of Subotiv Standing ...). The following
memorable lines are the keynotes of Ukrainian reality, the epigraph to it: bopimecs — nobopeme. Bam boz
nomazae! / 3a eac npasda, sa éac caasa / I sors cesamas! (Kavkaz) (Fight — you'll win the fight. God is helping
you! / Behind you stands the truth, / Behind you stands the glory, / And sacred liberty as well!) (The Caucasus).
Aspirations for freedom become forgotten, the idea of unity gets lost in the chaos of feuds and mutual
antipathy: fIcnoservamoxtii zemomariu. / Hozo x 6u usarumecs, éu! / Curu cepdewnoi Yipaiinu! / 1Jo dobpe
xodume 6 spMi... (I mertoym, i zhyvym...) (Your most illustrious hetmans. | Why should you be boasting, you! /
Sons of poor Ukraine! / That with a yoke you walk so well, / Even better than your parents walked... (To the
Dead, the Living...). The energy of the Ukrainian soul is frequently used for wrong purposes. Instead of
uniting to struggle for freedom against foes and villains, the Ukrainian people engage in feuds and
squabble over trifling matters. The poet wants to see strong, courageous heroes: IIJo6 6u renpasdi
noxkAoruAucv!.. / I xuaumeco, ax i xuauarucv! / I snosy wxypy depeme | 3 dpamis nespaujux, zpedxociis, /
conys-npagdu dospisamv / B nimeuyvki semai, ne wyoxii, / ITpemecs snoey!.. (I mertoym, i zhyvym...) (To bow
before untruth!.. | And you bend, just as you bent! / And again you strip the skin / Off your sightless brothers, /
All those buckwheat farmers. /| Then seeking sunlit truth / Again you rush to German lands / That for you aren’t
foreign!.. (To the Dead, the Living...).

Shevchenko’s aspirations intertwine with the feeling of helplessness in the face of cruel reality. The
poet is aware that by passionate words alone he cannot awaken sleepy Ukraine and sow grains of truth
and freedom. Sometimes the poet gets overcome with despair, which he admits openly: — I e 6 0dnim
omim ceri, | A cxpisvb na caasnit Ykpaini / Arodeit y apma sanpazau.... | — Ilozario dyxe, cmpax nozaro! / B
ouiii nycmuni nponadamo! / A we nozanwe na Yxpaini / Jusumuco, naakamo i mosuamo! (I vyris ya an
chuzhyni ...) (— And it’s not just in that single village, / But all throughout our famed Ukraine / That evil lords
have harnessed people / With their heavy yokes... | — Bad, it is, extremely bad! / To perish in this desert! / But in
Ukraine it’s even worse / To see, to cry — to say no word! (On Foreign Soil I Grew Up).

3. CONCLUSIONS

Taras Shevchenko’s poetic heritage serves as the organizing core of Ukrainian reality. While
contemplating, the poet tries to view the destiny of his nation both in retrospect and at his time. His
personal worries intertwine with history and reality in general. The poet suggests interpretational
formulas, his vision of Ukrainian reality. On the background of his small sketches and big historical
pictures, the poet explores and explains the obvious. The reality portrayed by the ingenious poet
requires the intervention of a doctor who will rid it of illnesses. Without such intervention and
reorganization of spiritual space, it will be impossible to build our own state. The thinker expresses
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valuable observations, which can be regarded as an encyclopedia of Ukrainian life. His emphasis on
certain anomalies must also be perceived as a testament, a program of action for contemporaries and
descendants.

Taras Shevchenko’s oeuvre is a great treasure, a landmark for the nation. Extrapolating his
philosophical and poetic works to our reality during the time of independence, we can find many
themes topical. As regards the problems and obstacles Ukraine has faced over the last few decades, it
can be seen that Shevchenko identified them quite accurately and vividly. In search of answers to key
questions, we can explore the poet’s texts. It is possible to formulate the poet’s hypothetical reaction to
recent events: what opinions and advice he would express if he were a witness to what constitutes our
reality. While examining Shevchenko’s verse, we find that the problems of the Ukrainian ethos and
statehood are encapsulated in the textual space with masterful precision. What we can do is engage in
self-criticism without building a deceptive model of our reality and, like responsible doctors, approach
the problem of curing ourselves. Only then can state-forming processes be effective; only on these
conditions will Ukrainian reality make up for the lost time and build a strong, self-sufficient,
independent and free country — exactly as the poet dreamed of.
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Meapnuk Slpocaas. JAucKypcoAOTriyHMIA aHaAi3 AeCTPYKTMBHMX COLIIOMEHTaAbHMX Ta €THOKYAbTYPHUX
KOHCTaHT y TBOpax Tapaca Illepuenka (Ha Marepiaai Tekcrtis “KoGsaps”). >Kypnar Ilpuxapnamcoxozo
yHisepcumemy imeni Bacurs Cmepanuxa, 7 (2) (2020), 92-101.

Y crarri posrasgaorecsa Ti ¢PpiaocodcbKo-ecTeTMUHI Ta CBiTOrAsSAHO-aKCiOAOTiUHI Karteropii, ski
BIIPOJOBX YCi€l icTOpii AiTepaTypHO-KPUTUIHUX ITyOAiKallill 3aAUIITAAMCs 1038 MeXKaMM AVCKYCiA. Maetsest
npo te, mo Tapac IlleByenxo y cBoili TBOPYOCTi KpiM TeMaTHKM IrepOiki MUHYAUX eI10X, KpiM NaTpioTU4YHOI,
IIeif3a>kHoi, iHTMMHOI Aipukm Ta KpiMm ¢iszocopcbkux pedaekciil iHTEHCHMBHO OIpamboOBy€ IIpobaeMy
HeA0AiKiB, IMepelKod, sIKi IpUTaMaHHI MeHTaABHOCTI YKpPaiHCPKOTO HapoJ4y, i € KaAlo4oBuMm Oap'e€paMu
masaxy Ao csodoam. Lli aesiarii BaacTusi yKpaiHCBKilI KapTMHI CBiTy. ABTOp BuUAiAsi€ Taki KaTeropii, sk
3a34picCTh, HeAI000B OAMH A0 OAHOIO, 3pagHULITBO, BiACYTHICTh €AHOCTI, HECIIPOMOIKHICTb 6yT1/1 BipHUMU
3arosiTaM IpeaKiB, Api0’s3K0Ba MepPKaHTMABHICT, 310PaACTBO, 3allpOAAHCTBO, 3al0BOJEHICTh Bacada Ta
HeOa’KaHHA A0 iHTeAeKTyaAbHOTO Ta AYXOBHOTO PO3BUTKY, HECIPOMOXHICTh >Xutu y ¢opmati
XPUCTUSHCBKUX OpPi€HTUPiB, HEBMiHH: Oepertu icropilo, Bipy, KyAbTypy, MOBY, iCTOpUYHY HaM'sTh — y CyMi
IIPU3BOAATH A0 KaTacTpodu BCeAeHCHKOTO MacIiTady, Ao 3arubeai 1iaoro Hapoay. Tapac Illepuenko y poai
IIPOPOKa BUTOAOIIYE HACTAHOBM i agpecy€ CBOIM CydacCHMKAM Ta MalOyTHIM ITOKOAIiHHAM. Y TBOPYOMY
AOpOOKy IoeTa I TeMaTMKa € AeMTMOTUBOM, ale aHaAiTMKaMM TBOPYOI CHAAIIMHM MUTIL Ha IepeaHin
I4aH TPajUIifiHO BMBOAMTLCSA iHIIa TeMaTMKa. 3aIllpOIIOHOBaHMII IHHOBALIMIHMII IIOrAs4, Ha IIOeTMYHI
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KOHCTPYKIIi BAATHOTO YKPaiHCHKOTO IT0eTa € IIPOIO3UIIi€I0 IIepeHeceHHs (POKyCy OaueHHs Y ILAOLINHY, SKa
AAs 1oeTa OyJa He MEHIN BaXXAMBOIO 3a iHII. Y cTaTTi Ha Marepiaai moeTtmyHoro 30ipHmMKa «KoGszap»
pobuTtscs cripoba PakTypHOTO aHaAi3y Ta CMHTe3Y TUX CKAaJHMUKIB, SIKi AOIOMOXKYTh Kpallle 3pO3yMiTi He
AUIlle TBOPYY CHAaAIINHY II0€Ta, ale Hallle MUHYA€e i CbOTOAEHHs, a TaKOXX OyAyBaTH IepPCIIeKTVBHI I1AaHNI
BigPOA>KEHH: YKpalHCbKOI Hallil.

Kaio4doBi caoBa: guckypc, eTHOKyAbTypa, KapTMHa CBiTy, Ky/AbTYpHO-MEHTaJbHa KOHCTaHTa,
MEHTAaAbHICTh, IOETUYHUI TEKCT.



