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Abstract. The article provides a comprehensive analysis of the translation of the text content of the
cross-border cultural project HICART I as a tool for the international representation of the tangible
and intangible heritage of the Carpathian region. The relevance of the study is determined by the
growing role of digital cultural routes in shaping a positive image of regions, the intensification of
cross-border cooperation, and the need to ensure terminological consistency, cultural adequacy,
and communicative effectiveness of translation in a multilingual environment. In the context of
Ukraine's European integration, the translation of cultural heritage is not only a linguistic
transformation, but also a form of cultural mediation and a tool for intercultural communication.
The aim of the article is to identify and systematise translation strategies and terminological
solutions in the Ukrainian-English corpus of the HICART I project, taking into account their textual
specificity and functional-discursive characteristics.

The empirical basis of the study is the bilingual texts of the HICART I web platform, which
cover descriptions of more than 40 cultural heritage sites (including UNESCO World Heritage
Sites), narrative route pages, promotional materials, navigation elements, interactive maps, and
administrative and project documentation.

The research methodology is based on a combination of a functional approach to translation,
terminological analysis, the method of continuous sampling, comparative analysis of Ukrainian
and English versions of texts, and discourse analysis. This set of methods allows us to consider
translation in a digital environment as an integrated system of interaction between verbal, visual,
and cartographic components.

The study identified the dominant methods of translating cultural heritage terms: calquing,
transliteration, descriptive translation (explication), functional equivalence, adaptation, and
combined strategies. It has been proven that the choice of translation model depends on the genre
register of the text (reference, marketing, educational), the communicative purpose and the
expectations of the target audience.

The scientific novelty of the work lies in the systematic consideration of the translation of
cultural heritage as a multi-level multimodal discourse within the framework of a cross-border
digital route. The practical significance of the results is related to the possibility of their use for
optimising translation strategies in the field of cultural diplomacy, tourism communication and
international digital humanities projects.

Keywords: cultural heritage, translation, cross-border communication, terminology, digital
cultural route, HICART I, Ukrainian-English translation, Carpathian region.
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1. INTRODUCTION

Contemporary integration processes and the challenges of globalisation mean that the importance of
Ukraine’s cultural heritage as a factor in the spiritual development of society, national self-identification
and intercultural communication must be reconsidered. Preserving and translating cultural heritage are
important instruments of international cultural dialogue and of representing Ukraine on the global
stage.

Cultural heritage encompasses tangible and intangible values transmitted from generation to
generation, which possess historical, artistic, scientific or symbolic significance for a community.

Protecting cultural and spiritual heritage has been identified as one of the priorities of the National
Security Strategy of Ukraine. In accordance with international documents ratified by Ukraine, including
the 1992 European Convention on the Protection of the Archaeological Heritage, the 2003 UNESCO Convention
for the Safequarding of the Intangible Cultural Heritage and the 2005 Council of Europe Framework Convention
on the Value of Cultural Heritage for Society, the protection of cultural heritage constitutes an international
legal obligation of the state.

At the national level, a legislative framework has been established that defines the mechanisms for
preserving and using cultural resources. This includes the Ukrainian laws “"On the Protection of Cultural
Heritage”, "On the Protection of the Archaeological Heritage”, and "On the National Programme for the
Preservation and Use of Cultural Heritage Sites”, among others (Aixeld, 1996; Venuti, 2017). Nevertheless,
the task of conducting a comprehensive analysis of heritage as a resource for regional socio-economic
and cultural development remains highly relevant.

The study aims to identify and systematise the translation strategies and terminological solutions
used in the bilingual corpus of materials from the cross-border cultural project, HICART I. It also aims to
determine the functional role of these strategies and solutions in representing the cultural heritage of the

Carpathian region within the international digital communication space.

2. LITERATURE REVIEW

In contemporary scholarly discourse, translation is regarded as both a linguistic process and a
complex mechanism of intercultural communication, ensuring the transmission of cultural meanings,
values and narratives within the global information space. Consequently, the study of cultural heritage
translation sits at the intersection of translation studies, cultural studies, linguo-cultural studies,
multimodal studies and digital humanities.

The fundamental theoretical principles of translation studies were formed in the works of classical
scholars: Jakobson R., Nida E. A. Newmark P., who developed the concepts of dynamic equivalence and
communicative translation, emphasising the need to take into account the cultural context and the needs
of the target audience. The further development of translation studies is associated with the works of
Bassnett S. (Bassnett, 2014), Pym A. (Pym, 2020) and Venuti L. (Venuti, 2017), who consider translation
in a broader sociocultural context and emphasise the role of the translator as an active participant in
intercultural interaction.

In the context of translating culturally specific units that reflect national traditions, historical realities,
and sociocultural characteristics of a particular community, it is important to classify strategies for

translating culturally marked elements, as proposed by Aixeld J. F. (Aixeld, 1996), which includes
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methods such as calquing, transliteration, adaptation and descriptive translation. Similar issues are
considered in the works of contemporary Ukrainian researchers who analyse the reproduction of
culturally determined units in translation and the problems of intercultural interpretation of texts by
Slavova L. L., Borysenko N. D. (Slavova & Borysenko, 2022); Solodka A. K. (Solodka, 2018); Stoianova T.
(Stoianova, 2020).

The translation of texts related to cultural heritage, museum communication and cultural tourism,
which combine informational, educational and representative functions and not only inform the
audience about cultural objects, but also shape the international image of a region or state, requires
special attention to cultural realities, historical contexts and specific terminology (Dehtiarenko, 2020;
Zhang, 2024). An important guideline in this area is the international documents and recommendations
of UNESCO (UNESCO, 1972; UNESCO, 2003) and ICOMOS (ICOMOS, 2008), which define the
principles of interpretation, presentation and promotion of cultural heritage.

Digital cultural heritage platforms such as Europeana (Europeana PRO) and Google Arts & Culture
(Google Arts & Culture) are also shaping new forms of cultural resource presentation and require
effective multilingual communication strategies.

At the same time, an analysis of contemporary scientific literature reveals a certain research gap.
Most works are devoted to general theoretical aspects of translating culturally specific units or museum
texts, while the translation of multimodal content of digital cultural routes and cross-border cultural
projects remains insufficiently studied. There is a particularly limited number of studies analysing
translation strategies in multilingual digital platforms, where the informational, tourist and cultural-

representative functions of the text are combined.

3. RESEARCH METHODOLOGY

Research into the peculiarities of translating cultural heritage is based on an interdisciplinary
approach that combines the principles of translation studies, terminology, text linguistics, discourse
analysis and multimodal studies.

The methodological framework provides for a functional-communicative approach (analysis of
translation taking into account the target audience and pragmatic purpose of the text); a linguistic and
cultural approach (interpretation of terms as carriers of cultural meanings); a corpus approach
(processing of the HICART I project's array of text materials as a holistic discursive corpus); comparative
analysis of Ukrainian and English versions of content.

The empirical basis of the study is formed by a corpus of materials from the HICART I project,
which includes textual descriptions of more than 40 cultural heritage sites; reference and narrative pages
of the route; navigational and cartographic elements; promotional materials; and administrative and
project-related texts.

The corpus includes both informational and reference registers, as well as marketing and educational
registers, ensuring that the material is representative for the analysis of various translation strategies.

The study uses a combination of general scientific and special linguistic methods:

1. Continuous sampling method - for forming a corpus of terminological units related to cultural

heritage, tourism and cross-border cooperation.
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2. Contrastive analysis — for comparing Ukrainian and English versions of texts in order to identify
translation transformations.

3. Terminological analysis — to systematise and classify specialised vocabulary, determine methods of
translation (calquing, transcription, explication, functional equivalent, adaptation, etc.).

4. Discourse analysis — to study communicative strategies for representing cultural heritage within
the framework of tourist and institutional discourse.

The research was conducted in several stages:

The first stage involved the creation of the corpus: text and multimedia materials from the HICART I
project were selected and systematised by type (descriptive, promotional, administrative, navigational).

The second stage was terminological inventorying: terms and culturally marked units related to
tangible and intangible heritage, tourism and regional policy were identified.

The third stage involved the classification of translation strategies: examples were grouped
according to translation methods (calquing, transcription, explication, adaptation, etc.) and their
functional appropriateness was determined.

The fourth stage was the interpretation of results: the identified translation patterns were
summarised, the role of the translator as a cultural mediator was defined, and prospects for improving
terminological consistency in further phases of the project were outlined.

The representativeness of the study is ensured by a comprehensive analysis of the complete array of
HICART I materials, as well as a combination of linguistic and multimodal methods. The novelty of the
scientific research lies in the systematic consideration of the translation of cultural heritage as a

multilevel discursive phenomenon within the framework of a cross-border digital route.

4. ANALYSIS AND DISCUSSION

Translating cultural heritage materials involves not only linguistic transformation of the text, but
also cultural mediation — conveying meanings, symbols, and contexts that do not always have direct
equivalents in another language.

The HICART I project is a cross-border initiative implemented on the basis of the Carpathian
Cultural Route programme (carpathianculturalroute.com) with the participation of the Ivano-Frankivsk
National Technical University of Oil and Gas. Its goal is to integrate the region's tangible and intangible
heritage into a common digital space.

The HICART I project aims to promote the historical and cultural heritage of the Carpathian
Euroregion, which covers the territories of Ivano-Frankivsk and Transcarpathian regions of Ukraine and
Maramures County in Romania. The total grant amount is approximately €330,088.18 from the EU.

The HICART I corpus of materials consists of textual, visual and multimedia resources dedicated to
more than 40 cultural sites, including 11 UNESCO World Heritage Sites. The platform is structured as an
interactive route, where each site is accompanied by historical information, photographs, a map location
and links to related sources:

The first (basic) level of the project is a descriptive database: for each point on the route, there is a
brief historical overview, the functional purpose of the object, its cultural value and current status of use
(museum, sacred building, public space, etc.). These descriptions are supplemented by fragments from

the broader context of the region (museum collections from prehistoric artefacts to the present day; the
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role of historic buildings as concert halls, galleries, cultural institutions), which makes the corpus not a
set of “isolated cards’ but a comprehensive reference and narrative array about the Carpathians.

The second level is a register of objects with filters and navigation (Ukraine/Romania; types of
monuments). This register highlights sacred wooden architecture (such as the Church of the Descent of
the Holy Spirit in Rohatyn, a UNESCO World Heritage Site), museums, historical monuments, and
miniature parks. This division structures the search and sets terminological categories for further
analysis.

The third level is cartographic: interactive maps/diagrams linked to transport infrastructure and
programme boundaries, which enhances tour planning and the spatial interoperability of descriptions.

Finally, the organisational and methodological section (description of the partnership, budget,
implementation period) records the administrative metadata of the corpus (dates, funding, geography),
which is important for replicating the experience and citing it in research. According to the official
register of HUSKROUA/KEEP programmes, HICART (I) was implemented from 20 July 2021 to 19 July
2023 with a total budget of €366,764.66 (EU funding €330,088.18).

It should be noted that the HICART I project was coordinated within the framework of the EU cross-
border programme and aimed to create a single cultural route for Ukraine and Romania. Materials from
the official website and partner organisations (in particular, AEDIF Ivano-Frankivsk) demonstrate the
practical implementation of translation solutions during the preparation of a trilingual multimedia
guide.

The body of our research combines several media layers:

1) Textual: concise object cards, expanded ‘About the route/History’ pages that build a meta-
narrative about the multiculturalism and historical stratification of the region (from folk
crafts and ethnography to the complex periods of the 20th century).

2) Visual: contemporary and archival photos, sometimes panoramas; in some cases, references
to 3D/VR visualisation as a goal for the development of digital presentation;

3) Cartographic: interactive maps and PDF route diagrams;

4) Educational and popular: materials for visitors that integrate information about crafts, local
practices, and events;

5) Administrative/project: press releases, news, partners documenting the life cycle of the
initiative.

6) Such media diversity also determines terminological multifunctionality: the corpus contains
official reference vocabulary (for cards), marketing texts (for route promotion) and popular
science descriptions (for contextualisation).

Christopher John Taylor emphasises the importance of a multimodal approach to translation, where
text, images and interactive content interact. Therefore, the translator must ensure ‘visual-textual
coherence’ — the correspondence of the translation of captions, labels, names and cartographic elements
to the structure of the images.

HICART I materials address at least three user groups:

Firstly, travellers/tourists — for whom the corpus serves a navigational and informational function

(selection of sites, route planning, expectations from visits).
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Secondly, cultural heritage specialists and researchers — thanks to context descriptions, subject
headings and links to international categories (UNESCO), this array is convenient as a starting point for
inventorying and as a prototype metadata structure for local catalogues.

Thirdly, local communities/educational initiatives — the content strengthens local identity and
promotes crafts, festivals, and educational practices; in the future, this component will be expanded in
the next phase (HICART II), which is focused on enhancing the visualisation of the route and attracting
visitors.

The argument for the completeness of HICART I establishes a close link with further development
(HICART II). Official announcements by IFNTUOG and the Interreg NEXT programme state that
HICART II (2025-2026), with a budget of €318,301.20 (EU contribution €286,471.08), is to develop the
visibility and analytics of the existing route: sociological surveys of visitors, research on objects,
communication and educational activities. This indicates that HICART I has already done the
groundwork of collecting and systematising objects, and the next phase is aimed at deepening
representation and audience engagement (visual improvements, events, cross-border training).

Thus, the HICART I corpus is a multi-level collection of descriptive, visual and cartographic
materials, supported by administrative metadata (dates/budget/partnerships) and clear registry logic (40
objects/11 UNESCO sites). Its structure corresponds to the objectives of a cross-border cultural route: to
ensure the inventory of heritage, provide navigation tools and form a communication narrative for
different user groups. For further translation and terminology analysis, this means working with several
text registers (reference/marketing/educational), checking terminological consistency between the
languages of the route, and comparing local names and categories with international classifications
(UNESCO; categories of object types), which is particularly relevant at the HICART II development
stage.

The text content of the Carpathian Cultural Route project is an example of cross-border
communication that combines elements of cultural discourse, tourism marketing and institutional
representation of the region. The translation of such texts performs not only an informative function, but
also a cultural interpretation function: it is designed not simply to reproduce the content, but to convey
the values, symbolism and style of communication characteristic of the Carpathian region. This
integrative approach allows us to view translation as a multifaceted and complex activity in which the
interconnection between language and culture, as well as the role of the translator, takes on a new
interpretation.

Within the scope of this analysis, let us consider the terminology, translation of cultural concepts,
and stylistic features of the content using the example of the Ukrainian-English version of the route
website and related information materials.

First of all, the project's terminology system is characterised by a combination of professional
vocabulary from the fields of cultural heritage, tourism, and regional policy.

In the translation of terms denoting elements of tangible and intangible cultural heritage, various
translation methods are used, depending on the genre of the text, the target audience and the desire to
preserve authenticity.

In order to systematise the material and gain a deeper understanding of translation strategies, we
present below a generalised classification of the main methods of translating terms in the cultural

heritage texts under study:
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1. Calquing - this translation technique ensures formal accuracy and is often used for terms that have
established international equivalents in the field of cultural policy, for example: cultural heritage —
KyAbmypHa cnadujuna, cross-border cooperation — mparickopdonna cnisnpays, sustainable tourism — cmaauil
mypusm, heritage interpretation centre — yenwmp inmepnpemayii cnaduunu, traditional crafts — mpaduyiiiri
pemecaa.

2. Transcription/transliteration — used for ethnocultural names, local realities, geographical names
and terms without an exact English equivalent. Allows national and cultural specificity to be preserved,
for example: hutsul pottery — zyyyavcoka kepamika, Kosiv painted ceramics — Kociécoka marvosara kepamika,
lemko traditions — Aemxiscoxi mpaduuii, hutsul wedding rituals — zyyyavcoki eecirvni 00psadu. Transcription
creates an effect of authenticity and local relevance, often accompanied by a brief explanation (hutsul
pottery — traditional folk ceramics from the Carpathians).

3. Descriptive translation (explication) — used for terms that have no direct equivalents or require
cultural explanation, for example: hutsul highlander festival — Cesimo noronur (mpaduuiiite céamo nacmyxis
Kapnam), custodians of heritage — nocii kyrvmyprux mpaduyiit ma oxoponyi cnadujuru, revitalization of folk
culture — 6i0pod>xents i cyuacHe nepeocmucAerms Hapodroi kKyrvmypu, heritage clusters — mepexi 00’exmis,
00’€0HAHUX CIALHOI0 KYADHIYPHOTO MEMOT0.

4. Functional equivalent — used for terms the meaning of which is conveyed through concepts closer
to the cultural experience of the target audience, for example: Maiicmep-raacu napodrux pemecer — hands-
on workshops in traditional crafts, [acmponomiura cnaduyuna — culinary heritage / local food traditions, Biduyii
dyx Kapnamcovkoi cnaduyunu — experience the spirit of Carpathian heritage. Here, the translator does not copy
the form, but conveys the function of the expression — to arouse interest, create an image of participation,
and make the text attractive to tourists.

5. Combined translation (transcription + explanation) — a combination of two strategies — authentic
title with clarification of content, most effective for promotional and cultural texts, for example: hutsul
pottery (traditional folk ceramics from the Carpathians) — zyyyavcoia kepamika (mpaduyiiing HapooHa Kepamixa
Kapnam), Kolomyia Museum of folk art — Koromuiticoxuii myseit HapodHozo mucmeymea (emozpadpiuta
korexuis Tyuyyavuunu), Kosiv craft fairs — Kociécoki pemictuui apmapku (yeHmpu HapooH0z0 MUCMEUmEa).
This strategy preserves the ethnocultural marker while explaining it to foreign readers, which is in line
with the principle of ‘dynamic equivalence’.

6. Adaptation (cultural transformation) — used for promotional phrases and slogans where it is
important to reproduce the emotional effect rather than the structure of the original, for example:
IIposedu suxioni 6 Kapnamax! — Spend a weekend discovering Carpathian heritage!, Jomopxtuco do mpaduii! —
Discover authentic Carpathian crafts!, Ae oxusaromv mpaduuii! — Where traditions come alive! The adaptation
preserves the communicative function of the text — encouragement, invitation, engagement of the reader
—and takes into account the stylistic norms of the English-speaking audience.

7. Generalisation and concretisation — used in cases where a concept has no direct equivalent, and the
translator chooses a broader or more precise word to preserve the meaning, for example: heritage
valorisation — nonyAspusauis cnadwjunu / nidsuuwenns i yinnocmi (generalisation), folk art — napoone
Mucmeymeo / dekopamusro-npukradte mucmeymeo (specification).

This variety of translation strategies ensures a balance between accuracy, authenticity and
communicative effectiveness, and the translation itself becomes a tool for cultural interpretation and

interlingual representation of the Carpathian region. The translator acts as a mediator between local
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tradition and the international reader. The proposed practice not only promotes understanding of the
content, but also supports the cultural visibility of the region, contributing to the formation of a positive
image of the Ukrainian Carpathians in the global cultural space.

Translating the text content of the Carpathian Cultural Route requires a combination of linguistic
accuracy, cultural sensitivity and an understanding of marketing logic. The translator acts not only as an
intermediary between languages, but also between cultures, promoting the integration of Ukrainian
cultural products into the international arena. The successful transmission of terms and cultural concepts
ensures authenticity and, at the same time, makes the texts accessible to a wider audience. Stylistic
consistency between languages shapes a coherent image of the Carpathians as a region of heritage,
traditions and modern tourism opportunities. That is why translation in this case becomes an act of
cultural mediation — a tool that not only informs but also shapes the perception of Ukrainian culture in

the European context.

5. CONCLUSIONS

The study confirmed that the translation of text content for the cross-border cultural project HICART
I is a complex, multi-level process that combines linguistic transformation, terminological
standardisation and cultural mediation. In this context, translation performs not only an informative
function, but also a representative and image-building one, contributing to the integration of regional
cultural heritage into the international communication space.

Analysis of the corpus of materials has shown that the project's terminology system is formed at the
intersection of several discursive spheres — cultural heritage, tourism, regional policy, and institutional
communication. Within the Ukrainian-English comparison, the dominance of such translation strategies
as calquing, transliteration, explication, functional equivalence, adaptation, and their combined models
has been established. The choice of strategy is determined by the genre register of the text, the pragmatic
orientation of the message, and the expectations of the target audience.

Thus, the translation of cultural heritage within the framework of a digital cross-border route
emerges as a tool for cultural diplomacy and intercultural communication. The scientific novelty of the
study lies in the systematic analysis of translation as a multimodal discursive phenomenon, and its
practical significance lies in the possibility of applying the results obtained to improve translation
practices, terminological unification, and the development of standards for the presentation of cultural
heritage in international digital projects.

Prospects for further research lie in expanding the corpus of materials (in particular, taking into
account the implementation of HICART II), quantitative analysis of terminological variability, and

studying the reception of translated content by different user groups.
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Okcana Piba-I'punnmun, Map’asna Irorpun, Iletpo Mosoaeschkuit. Crparerii nepekaagy Ta
TepMiHOAOTiUHe ITpeACTaB/AeHHs KyAbTYPHOI cragiiuamy B TpaHckopgoHHoMy mpoekti HICART 1. XKypnaa
Ipuxapnamcviozo yrisepcumemy imeni Bacurs Cmeparura. @irorozis, 12 (2025), 70-79.

Y craTTi 34i/iCHEHO KOMIIA€KCHUI aHaAi3 IlepeKaaly TEeKCTOBOIO KOHTEHTY TPaHCKOPAOHHOTO
KyabTypHOro mnpoexkry HICART 1 sk iHCTpyMeHTy MiXXHapO4HOI perpeseHTallii MaTepiaabHOI i
HeMaTepiaabHOI cragmyHu Kaprarchkoro perioHy. AKTyaabHiCTh 4OCAiAKeHHS 3yMOBA€HA 3POCTaHHSIM
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poai mMPpoBMX KyABTYPHUX MapIIpyTiB y ¢OpMyBaHHI ITO3UTUBHOTO iMiAXKYy peTiOHiB, aKTMBi3alli€lo
TPaHCKOPAOHHOI CIIiBIIpalli Ta HeOOXiAHICTIO 3a0e3leuyeHHs TEPMiHOAOTIUYHOI Y3rOAXKEHOCTi, KyABTypPHOI
aJeKBaTHOCTI 11 KOMYHIKaTUMBHOI e(eKTMBHOCTI IlepeKaady B 0araTOMOBHOMY cepeAOBMIIN. Y KOHTEKCTi
€BpOIIeNChKOI iHTerpalii YkpaiHu mepekadas, KyAbTYpHOI CHaAIlMHU IIOCTa€ He AMIIe SIK AiHTBiCTMYHa
TpaHcdopMmaliis, a sk popMa KyAbTYpHOI MeJiarii Ta iIHCTpyMeHT MiXXKKyAbTYpHOI KOMYHIKaLIjii.

Mertor10 cTaTTi € BUsABAEHHs Ta cHUcTeMaTu3allisl epekaadallbKIX cTpaTeriii i TepMiHOAOTIYHMX pillleHb B
YKpalHChKO-aHI10MOBHOMY Kopmyci Matepiaais mpoekty HICART I 3 ypaxyBaHHAM iXHBOI TEKCTOBOI
crerudiky Ta PyHKIIIOHAABHO-AVICKY PCYBHIX XapPaKTEPUCTHK.

Emmnipuuany 6asy Aocaia>keHHs cTaHOBAATDH 4B0MOBHi TekcTy BeOraatpopmu HICART L, mio oxonamooTs
onucu noHad 40 06’€KTiB KyAbTYpHOI CaAIMHM (30KpeMa IaM’sTOK, BKaioueHux Ao crucky IOHECKO),
HapaTMBHI CTOPiHKM MapIIpyTy, IIPOMOLIiliHi MaTepiaay, HaBiraliliHi edeMeHTH, iHTepaKTUBHI KapTU Ta
aAMiHICTpaTUBHO-TIPOEKTHY 40KyMEHTaIiIo.

Mertoaoaoria AOCAiAXKEHHsI I'PYHTYETbCA Ha IO€AHaHHI (PYHKIIIOHAABHOIO IIiAX04y 4O IlepeKaaAy,
TepMiHOAOTIYHOIO aHaAi3y, MeTO4y CyLiAbHOI BI/I6ipKI/I, 31CTaBHOIO aHaAidy YKpaiHCBbKMX Ta aHIAiMCBKIX
Bepcill TeKCTiB Ta  AUCKypc-aHaaidy. Takmil KOMILAe€KC MeTOAiB JA03BOAsSE poO3rasjaTu Ilepekdas y
1nppOBOMY CepeJOBMIIi SIK iHTeIpoBaHy CHCTEMY B3a€MOAil BepOaABHMX, Bi3yaAbHMX i KapTorpadidHmx
KOMIIOHEHTIB.

Y pesyabtaTi A0cCAiA’KeHHS BMOKpeMAEHO AOMiHaHTHI CHOCOOM IepeKadaay TepMiHiB KyAbTYpPHOI
CHaAIIVHM: KaAbKyBaHHs, TpaHCAiTepallilo, OIIMCOBMII IlepeKJas —(eKcIAikamiio), (yHKI[iOHaAbHUIA
eKBiBaJA€eHT, ajallTalilo Ta KOMOiHOBaHi cTparerii. JoBeAeHO, 10 BUOip IepekaalanbKol MoJeai 3a1€KNUTh
Bi4 >KaHPOBOIO PpeTiCTpy TeKCTy (40BigKOBMII, MapKeTUHIOBMI, OCBiTHil), KOMYHIKaTMBHOI MeTU Ta
OUiKyBaHb I1iAbOBOI ayAUTOPIl.

HaykoBa HOBM3Ha POOOTHM IOAATA€ Yy CUCTEMHOMY PO3TAsiji Iepekaasy KyABTYPHOI CHaAIIMHM K
GaraTopiBHEBOIO MYyABTUMOAAABHOIO AUCKYPCY B Me’KaxX TPaHCKOPAOHHOIO LM(POBOIO MapIIPYTy.
IIpakTiyHe 3HayeHHS pe3yAbTaTiB IIOB'sA3aHe 3 MOKAMBICTIO IX BUKOPMUCTaHH:A AAS OHNTHUMi3alii
IepeKAaJarbKuX cTpaTeriit y cdepi KyAbTYypHOI AMIIAOMATIl, TYPMUCTMYHOI KOMYHIKamii Ta Mi>KHapOAHMX
IIPOEKTIB uMq)pOBo'l' IryMaHIiTapUCTUKMN.

KaiodgoBi caoBa: KyabTypHa CHaAlllMHa, IlepeKadad, TPaHCKOPAOHHA KOMYHiKallis, TepmiHoOaoris,
umdposuit Kyastypauii Mmapipyt, HICART I, ykpaincbko-aHrAiricsknii nepexaag, Kapmarcskuit perion.



