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Abstract. Among the important tasks of modern humanities, one singles out textualization of
trauma psychology as the entire traumatic experience of previous generations, imbedded into the
mental map of Ukrainians, still remains not fully textualized, and the new genocide unleashed by
Russia against Ukraine only exacerbates the situation. Given article is dedicated to the analysis of
literary features of the novel "The Age of Red Ants" written by modern Ukrainian writer T.
Piankova, as it has not been the object of literary studies yet. The article relies on the "trauma
studies" methodology and explores narrative strategies, space-time modeling, ideological and
literary meaning of macro- and microimages. Among the important literary devices creating the
narrative background of the novel in question one should single out gradation of images. Resulting
from the gradation levels in the narrative of characters, there comes forward the effect of extreme
mental tension, exacerbation of suffering, inevitability of death, and all-encompassing dominance
of the alimentary-aggressive code of alien psychology.

Keywords: Holodomor, trauma studies, national identity, genocide, memory, modern Ukrainian
literature, Tetiana Piankova.

1. INTRODUCTION

Nowadays trauma studies is among the topical areas of humanitarian research. One should
emphasise the problem of collective trauma, its "revival" by means of textualization, particularly these
days when there is an ongoing aggressive war unleashed against Ukraine; the war which, according to
the Moscow fascists plan, is aimed at completion the genocide of Ukrainians carried out by Muscovia
(Russia) for centuries and until now. Along with the novel of Tetiana Piankova, this article serves as a
warning to the democratic world professing humanistic values: it is not the first time that Ukraine is
going through the hell of genocide: it happened after the defeat of Mazepa near Poltava, later Ukrainians
lost their statehood in bloody battles in the early XX century. Regarding Ukrainians’ desire for
independence, the Moscow-Bolshevik executioners started solving this problem preventively: they
starved more than eight million people with hunger, they destroyed Ukrainian private farmering sector,
they beheaded the intelligentsia stratum. We have approached the terrible ninetieth anniversary
commemorating the Holodomor (the Great Famine) of 1932-1933, but its truth is still alive.

In our study, we rely on methodology of the trauma studies. In the field of literary criticism there
have been a plethora of researchers working on this strategy in their works dedicated to the problem of
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collective, historical trauma, among them P.Ricoeur, T. Bilchevsky, G. Agamben, D.La Capri,
P. Sztompka, D. Alexandra, H. Arendt, C. Erickson, C. Caruth, and S. Felman.

2. ANALYSIS AND DISCUSSION

"Trauma studies" has been introduced into Ukrainian literary criticism with the help of works of
T. Hundorova (The Holodomor of 1932-1933..., 2007), A. Matusiak, V. Vasylenko (Vasylenko, 2018).
Among Ukrainian researchers working on the issues of the Holodomor and the traumatic impact of the
ongoing war, one should mention O. Kis, O. Pukhonska, N. Tymoschuk, N. Horbach, V. Ohiienko; they
are focusing on peculiarities of identification of trauma in the narratives of works of fiction. Ukrainian
researchers consider the trauma of the Holodomor as the most consciousness deforming trauma of the
nation.

The Soviet authorities considered the topic of the Holodomor a taboo; therefore, it was dangerous to
write about it as more than often the daring author was shot or put into an asylum. Among the first
Ukrainian writers who somehow disregarded the danger and threats of the Soviet reality, and had the
courage to tell the truth about the artificial famine that killed Ukrainian peasants, were A. Liubchenko
("Kostryga" (1933) and P. Tychyna (the poem "There was a knock at the door") (Tymoshchuk, 2005). One
should also mention literary works of Mykhailo Stelmakh ("Geese-Swans are Flying" (1964), 1. Stadniuk
("People are not Angels" (1962), A.Dimarov ("Thirties" (written in 1966, published in 1988). After
Ukraine gained its independence, there have appeared more works dedicated to the topic, among them
"Samosud" (“Lynching”) by A.Dimarov, "Osier Coffin" by P. Naniiv, "Entrapped by death" by
M. Potupeiko, "Holodomor" by Ye. Hutsalo. However, memories regarding the Holodomor itself were
an important part of the historic memory among Ukrainian diaspora abroad, they were present both at
the level of oral narrative (people retelling the events to their own children and grandchildren), and at
the literary level, by textualizing the trauma. In the context of this traumatic topic one cannot but
mention “painful” yet powerful literary works V.Barka ("The Yellow Prince") and U.Samchuk
("Maria"), both of the works are now considered pinnacles when it comes to artistic evidence of the
horrifying events of the Holodomor. In the contemporary Ukrainian literature, the topic of the
Holodomor finds its realistic depiction in T. Piankova's novel "The Age of Red Ants" in all its historical

accuracy.

3. RESULTS AND DISCUSSION

The chronotope of the work is the terrible year of 1933 in the Poltava village of Machukhy. All the
levels of the poetics of the text (plot, character, artistic-figurative, compositional, and narrative) revolve
around the idea of testimony, "verbalisation" of the catastrophic real events brought upon Ukrainian
peasants by Moscow-Bolshevik occupiers in extremely violent ways. It is due to the well-chosen
narrative strategy that the novel reveals the terrible abyss of the "Bolshevik paradise”, a kind of hell
created for Ukrainians by "red ants", that is "cogs and wheels" of a terrible repressive machine.

Yci Tpm mepcoHaxi mIOB’A3aHi MiXK cODOI0 YacoM i IIPOCTOPOM, AOAAMU iHIINMX, APYTOPAAHMX
nepconaxis. There are three narrative voices in the work: two female voices (Dusia and Solia) and one
male one (Svyryd). It is through the eyes of these characters that the reader is able to see all the events,

share their experience and comprehend the artistic world of the work. T. Piankova deliberately chooses
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these characters to create a literary reconstruction of the terrible historical events: Dokiya is a young girl,
a daughter of a repressed "kulak" (a well-off Ukrainian peasant repressed under the Bolshevik regime)
and she embodies the "psychology of dying"; Solomiya is a wife of "comrade" Olexii Basha, a Bolshevik
commissar, who later becomes a head of a collective farm and torments Ukrainian peasants of Poltava;
Svyryd Suchok is a head of the Machukhy komnezam (a committee of poor peasants created under the
Bolshevik authorities). This narrative strategy provides a “three-dimensional” view of events. All three
characters are interconnected by time and space, as well as fates of the supporting secondary characters.

One can witness the process of the Ukrainian cosmos and life dying through the eyes of Dokiia,
though she is still resisting the gripping clutches of death. Her whole world revolves around her
grandmother San’ka, who is loving and ready to sacrifice for the loved ones (in order for her
grandchildren to survive, she refuses to eat), her mother Anna, beautiful inside and out (Dokiia tenderly
calls her "my craneling"), her brother Miroslav, whom the girl sacrifices herself for, and her father
Timofiy, who has been arrested as a “kurkul” (he appears in the memories of the family), and Melashka,
a stranger child rescued in Poltava. This world is dying, smothered by a blanket of darkness and all-
conquering force of hunger, yet it still preserves the warmth of humanity, it still has vivid memories of
the freshly baked bread aroma, and ears of wheat on the father's field. The representatives of this world
of light share their last morsels of food (Anna, Dokiia's mother, gives away her portion of boiled of
buckwheat chaff to a neighbor who is crying from hunger, she also brings home and takes care of
Melashka, a little girl abandoned by her mother in Poltava).

Relying on the ideological and artistic direction of the work, the narrative strategy determines the
plot and compositional features of the novel: each of the three parts of the novel presented by the above-
mentioned narrators becomes a complete story in itself, yet they do contain fragments pouring light on
the fates of people around them (local undertaker Tosko Lantushko, Anna and Tymofiy Rybky, local
beauty Tamara, spouses Arina and Fedir). Therefore, this very factor influences the architectonics of the
whole novel — as it resembles a novel composed of short stories. One should emphasise the important
ideological and literary role of the message that the author has used as a motto and dedication of the
novel: «Mm He ciap mi€i s3emai. Mu — Ti ripkuit xai0, 3HeBa>keHUII Ta 3HOBY Bi4pOAXKEHUII 3 OCTaHHBOI
KpUXTU A1000Bi... ITaM’sTi KOXXHOI 3epHMHI — KOXXHOI AIOAVHM, I1aM SITi HeHapOAXKeHUX ITOKOAiHb
npucssaayio» // "We are not the salt of this land. We are its bitter bread, neglected yet from the last crumb
of love... This [work] is dedicated to every grain — to every person - to the memory of the unborn
generations " (Piankova, 2022, p. 5). These lines grant the work the air of solemn grandeur, as if it is the
Book of Genesis that is unfolding, and it contains all the records of all the crimes and sins, and the text
becomes a part of the chronotope of Eternity as a strict and impartial testimony for all the innocent
victims.

These lines, that emphasise the central metaphorical image of bread, which gets transformed into the
"last crumb of love" and creates a parallel of "a man as a grain", seeks to commemorate victims of the
Holodomor; this message clearly contradicts the famous phrase of Soviet dictator Stalin: "when the forest
is being chopped — splinters are flying everywhere". It is the bitter tragedy of these words that makes
the narrative of Dokiia (and it is her narrative that is the most important in the novel) close to the
documentary, despite the morbid nature of the events and experiences the girl has to go through, while
balancing on the edge of death all the time. She is trying to keep in memory all those who fall victim of

the terrible scythe of hunger: «Moe cepre, mo 3aBXau OyA0 CBITAMIIEIO AASl KMBMX, IIOBOAi CTa€
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MOTHAOIO AAsl THX, iHIINMX, KOTPUM y>Xe Hidoro He TpeOa. BoHm Oe3MOBHMM CTyJeHMM KaMiHHAM
AATaIOTh Ha AHO MOET ITaM’ITi, BUCTUAAIOTH J10TO, BPOCTalOTh Y Hboro» // "My heart that has always been
a home of the living is slowly becoming a grave for those who no longer need anything. They sink to the
bottom of my memory like silent cold stones, building it up, growing into it" (Piankova, 2022, p. 125).
Dusia becomes a living memory of the collective trauma of dying. Her consciousness notices all the
changes in the body and psyche of the victims on this path of suffering leading Ukraine to Golgotha
under the auspices of the Moscow commissars: «['0404 Buaymye Hac i3 AIOACBKOI 1TO400M, Hadye
COHSIITHNMKOBE 3epHs 3i IIKapaayny, a Jadi Kaaje Ha 3yOa. ... I Ham crpammno. Criepmny crpamgo. A
IIOTiM Mi3epHi€MO, Maai€Mo, ImepecTaemMo oAdyBaTu Ty ceplesuny» // "Hunger strips us from the human
skin like sunflower seeds from their shells, and then it bites into us.... And we're scared. It's scary at first.
And then we become smaller, less significant, we cease to feel what is inside " (Piankova, 2022, p. 161).

The story of this character — the testimony of the terrible crimes of Moscow and its accomplices
against the Ukrainian nation — «i3-mig giteit Maamx By3AMYKM 3 Kallelo 3abupaioTh, 3-3a I1a3yX
BUTPyIIyIOTh. Hamri redi, >XopHa, 11041 HOTPOIIeHO, KAyHi, KoMopH, capai posiOpano. Caamu Gias xat
IOBUpPYOyBaHO Ha A4poOBa, A0 Ciabpaau 3aBe3eHO» // "the smallest bundles with porridge are taken away
even from under the children, from clothes creases. Our ovens, quern-stones, mills, floors are destoyed,
barns, pantries, and sheds are dismantled. The orchards near the houses are cut down for firewood, and
then delivered to the village council " (Piankova, 2022, p. 161). Every day being aware of the impending
death, Dusia stills lives believing in all the good: her strength lies in love her for her brother and mother,
as well as for others. Her faith in the future is embodied in the symbol of grain: trying to save at least
some food for her children, Hanna has hidden a fistful of grain in her mouth mouthful of grain during
the Communist search of their house. It is this handful of grain mixed with blood (the activist who
conducted the search beat Anna in the face with his boot until he killed her) that Dokiia wants to sow
somewhere in secret in order to grow something that might keep them alive. The image of rye, its grain
mixed with blood, is extremely symbolic: it is a symbol of the immortality of the nation.

The psychology of dying studies, the pivotal point in the transformation of the consciousness of
victims takes place in the episode when Dusia is peeking through a gap in the fence of the sanatorium
"at people, as well-fed as pigs, who do not know of hunger": €auna aymka, sika 3aKpasa€ThCs B TOA0BU
HaM, HaIliBXXUBUM, — VIIiJIMaTy OAHY 3 TUX CBMHEI i HalIXaTu ixHiM M’sICOM Hallli HIOPO>KHI IAYHKI» //
"The only thought that creeps into our half-dead minds is to catch one of those pigs and fill our empty
stomachs with their meat" (Piankova, 2022, p.194). However, even in the semi-consciousness state,
tempted and tempered with, Dusia and Myros remain true to their humane nature: when Solia comes to
their empty house, they try their best to take care of her somehow.

Solia presents the reader with the second "view" on the events in the novel. At first glance, her
character may seem rather artificial, and thus implausible: after all, we are talking about a woman who
does not swell from hunger — on the contrary in a dying village near Poltava in a sanatorium for party
leaders and their families, she is being treated for obesity. Solomiya is the daughter of a Poltava surgeon
who once successfully treated saber wounds of red commander Olexiy Basha. Solimia’s world revolves
around her beloved “Liosha” and their married life: she is indifferent to the events taking place around
her, and she sees her surroundings only through Liosha’s perspective. This triggers the process of
betrayal of one's own self, one's own national and human identities. The woman notices changes in her

husband as he climbs higher the career ladder, changes, however, her consciousness, dulled by
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indifference (at first — it comes from her sated life, later — because of the loss of the child), does not
want to comprehend the reality, she does not understand that the yesterday's "handsome hero" ends up
turning into a brutal killer. It is impossible to deceive one’s subconsciousness, though: «Illocn
He30arHeHHe THITUTh MOIO Aymly. BoHO >X1Be B MeHi AaBHO, IIle OATOAI, sK s BuHOINyBada OaekcieBy
AUTHHY, — POCAO Pa3oM i3 MOIM XMBOTOM, T€KAO MOIMM CyAMHaMM pa3oM i3 KpPOB'I0, PO3XOAMAOCS
AereHsIMM pa3oM i3 kucHem» // “Something incomprehensible is gnawing at my soul. It has been getting
at me for a long time, since I was pregnant with Oleksiy's child — it grew with together with my belly, it
flowed along my blood vessels, it spreaded together with oxygen throughout my lungs"
(Piankova, 2022, p. 138). Her psychological trauma aggravates with the death of of her daughter Yeva (it
is symbolic that the baby dies from ignificant that the baby dies from an intestinal volvulus — "the
intestine did not cope with the food"). One should emphasise that nutrition is one of the cultural bases of
the novel, its code is nutritional-aggressive and it permeates the entire work, as it is a personalized
image of hunger that is the invisible but powerful "master" in the chronotope of the novel.

It is worth emphasising that narratives of both Dusia and Solia start almost in the same way. Dusia
examines her body fearfully, she takes notice of the irreversible changes that happen to it: «CiogaTky
IIyXHYTh HOIM. BOHU Bce Ay>kde TepIIHYTh, AyOilOTh, CTAIOTh TaKi TsKKi Ta IOBHI, Haue ABi OOAHI, Haue
XTOCh i3cepeAMHN HaAuBa€ iX 0A10BOM, i BOHM BXXe He TPUMAaIOTh Tebe, sIK TpUMaAl KOANCh, a AUIIEeHb
3aBa’kaloTh. ... /Jaai Tebe MOBOAI PO3HOCUTDH IeTh YCIO — O4 KiHYMKIB [TaAbIliB Ha HOTaX 4O MakiBKI
roaosu» [/ "It is legs that swell first. They get number and number, then get stiff and become as heavy
and full as two barrels, as if they are lead-filled, and they no longer work for you as they used to, they
are just their in the way... Then you are slowly swell all over — from the tips of your toes to the crown of
your head" (Piankova, 2022, p.7). This is a seemingly indifferent approach from the side, “through
oneself” at one’s own process of dying. That is why, when readers get acquainted with Solia and her
narrative, they first believe they read another story of a hunger victim: «Criouatky I11e He Tak CTpaIIIHo.
/umre posmyxaent... » // "At first, it is not that scary. You just swell up... ». However, the following lines
are shocking: «ITpocro >xuser. [Tpocro icu. Illock 3aigaent... AeHb HUHIIIHIN, AeHb ydoparHii. [Tpocto
pocrelr — PpiKk y pik poourics 0iapI101o, e 6i4p1I0I0, imfe. Yac BUKPYTAIO€ TOOI AMlle, PO3HOCUTD TBOI
CTerHa, AUTKM, PyKM, KUBIT, HaauBa€ Baroio Horu. Crepiry posHocuts cromm» // “You just live. You
simply eat. You stress-eat ... because of today, and yesterday. You just gain weight — year after year
you get bigger, and bigger, and bigger. And with time your face goes rounder, your
thighs, calves, hands, and stomach get bigger, your legs get heavier. It is your feet that swell first"
(Piankova, 2022, p. 9).

The emphasis is on the changes of the body, smells ("you can't wash ot away"), increase in
indifference, disappearance of the sexual drive and decrease in that attention from the husband ("the bed
is losing its warmth, gets colder — almost freezing, it becomes empty"), and as a result — there comes
transformation of consciousness («aexxMa AeXXHII i He gyMa€ Hi Ipo m1o0. € TiabKu ogHe, 4oro To0i ire
XO4YeThCsl, He TaK TOOi, sIK TBapuHi, KOTpa oceanaacsl y TBOEMY Tiai, — ICTH. ... OAMOBAAE cepue, i T
3aaMXa€mIcs. AXK TOAl BiH NPUXOAUTH — IIeil AMBHUII CTpaX, ce >Kacke IOYYTTs ITOPO>KHedi, 0AM3bKOI
HpipBy, AKOICh PpaTaabHOI Ta HEOABOPOTHOI TeMeHi» // "[you are] lying there and you are thinking about
nothing. There is only one thing you still want, not so much you want but as the animal that has settled
in your body — to eat.... says the heart, and you lack breath. And then its comes forward — this strange

fear, this terrible feeling of emptiness, a close abyss, some fatal and irreversible darkness" (Piankova,
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2022, p. 11) — and all of that takes place against the background of starving peasants” sufferings. All of
that looks like blasphemy. However, Solia stress-eats after her psychological trauma, gradually losing
herself (the woman sees herself as an animal, as "a cow that is led to the slaughterhouse"). Feverishly,
she searches for the explanation as to why she has lost her child, and punishes herself with food — she
wants "her stomach to not cope, and burst at once". The answer is hidden deep in her subconsciousness,
yet the woman does not want to know the terrible truth, she does not want to acknowledge that her
child’s death is not an accident: her Basha, a terrible enemy and executioner of her own people, the one
who believes only in "red banners", and for whom "the party is his God, his mother and father", starves
both small and adult Ukrainians to death. Generally, Solia remains unaware for a long time, her weak
soul and consciousness get caught into a sticky web of lies of her husband — the red commissar. The
comparison the character applies to herself — "like an animal" - vividly illustrates her state: «Ayma mos
3yDO>Kida HaCTiAbKM, a0 HaBiKM CKyITbOPOUTHUCS Iepes BeANddIo 1oro aymri» // "My soul has become so
poor that it will forever be intimidated by the greatness of his soul" (Piankova, 2022, p. 79). However, it
is inevitable that Solomiya sees the truth in the end. She becomes more and more anxious when she tries
to look into her husband's eyes: «Koancs s1 6aunaa tam miamit csit. 3apas 6auy TemMinb» // "Once I saw a
whole world there. Now I can see only darkness" (Piankova, 2022, p. 150).

The fate of Svyryd Suchok, the head of the komnezam (committee of the poor) of the village of
Machukhy, is a vivid illustration of the consciousness transmutation — among those who would
voluntary adopt the ideology of “red ants” are primarily people who have failed to heal their own souls
from traumatic experience. For instance, Tos’ko Lantushko, the village undertaker, has witnessed the
terrible execution of his thief father by peasants, and therefore, he hates all people. Tos’ko is indifferent
to the sufferings of the dying — in order to save time and to not come back for the deceased, he kills the
dying with a pitchfork. Svyryd is one of the three narrators of the novel, who has sold his soul to the red
devil because he has lost Hanna — "my soul is lonely and rotten because of grief". In their youth, Hanna
would led Svyryd on, and later she married his friend Tymofiy. Svyryd tried to hang himself, but he
survived, and then lived all the time looking into someone else's household. Having buried his pain and
rage, he watched Hanna and Tymofiy's children grow up. Hanna would always come back in his
dreams, and would become his manic obsession. Svyryd could forgive that someobe else wass happy, he
had been neglected and it hurt, and although he did not want admit it even to himself, his affiliations to
poor communist peasantry, him giving away all his measly possessions and becoming a part of
organisation were efforts to return Hanna. After Timofiy was arrested, and Hanna and their children
were evicted from the house, Svyryd offered her to live with him. Svyryd’s narrative doesn’t include
evidence about him being behind the arrest of Timofiy, but Hanna's characteristics of him — "so slippery
that you cannot wash away", "[he is] as scary as death itself" — reveals the truth. After all, he himself
admits: "lack of faith like an insatiable worm gnawed at my strength". Svyryd can be characterized by a
clearly aggressive alimentary code: using beautiful Tamara, who is sincerely in love with him, he
satisfies his carnal needs, and thus the erotic code becomes an aggressive-alimentary one: "as soft as
dough, so tasty." «l'oaoaumm 1com coaog i3 Tamapu 3amsyio, Buigaro ii BCIO, BUIIMBAIO, CMaKylOdn
KO>XHIM nopyxoM» // "I lick the malt from Tamara like a hungry dog, I eat all of her, drink her and
savour every move" (Piankova, 2022, p. 13). There are multiple elements of mythopoetics and oneiric
poetics the novel refers to (in his relations with Tamara Suchok plays the role of a snake: «Ilxipy

IopernaHy, Hade 3Mill, CKIAalo, 3a Hiu 0OpocTalo HOBOIO i BUIIOB3al0 B TeMiHb» "Like a snake I shed my
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broken skin, and overnight I grow a new one and crawl out into darkness" (Piankova, 2022, p. 12);
hunger has a personified form that appears in Suchok’s dreams, and the man tries to bargain with it for
Hanna).

This character’s psychological trauma of betrayal and of self-denial reveals itself in his monologues,
written in the form of a stream of consciousness. Svyryd realizes that he has become a weapon in the
hands of the killers, but there is no turning back. All his hopes that starvation could force Hanna to give
in and seek refuge in him were vain: Hanna chose to die — it was a boot of a red villain that killed off a
semi-alive and suffering from hunger woman during another search of the house. It was after Hnna's
death that the revelation came upon the character — «MeHi nocTiifHO 34a€ThbCsl, HIOM y MOIIl TOAO0Bi
>KIBe IIle OAVH 4OAOBiK, imme ogun Ceupugy» //'It always seems to me that there is another man, another
Svyryd, living in my head" (Piankova, 2022, p. 229). The former Svyryd, the one who did not betray his
ancestry, his land, serves as a representative of the two key occupations significant for Ukrainian life and
mentality: beekeeping and millery: «s1, koTpuit kKOTpuit Meae A1045M 3epHO Yy MANHI i B MillIKM HacuIIaE,
aorasgae 6axia». // "[It is] me, who mills grain in the mill and pours flour in bags, and take care of
bees." At that time he is still "free", «itoro Ayma He maxHe 3acTOSHUM O0OAOTOM, TPYIIOM, KOTpUIi
HaCTaBMBCA 3-1Ii4 cHirosoi nepunm»// "his soul does not smell like a stagnant swamp, a corpse visible
from under a snow blanket." Svyryd realizes that he has chosen a wrong way, but there is no turning
back: there was time he believed in God, yet years of devoted service to foreign oppressors, after all the
horrors Ukrainian villages suffered at the hands of people like him, Svyryd became a convinced atheist:
«ITicas cmepti Hivoro Hema — TiAO rHuE i Ha HbOMY BMpOcTa€ Tpasa». // "After death, there comes
nothing — the body rots and grass grows through it." The last straw in the process of Svyryd losing his
humanity is his act of abandoning his son: prior to the birth of the baby he used to question himself «Xto
T €? /lloAnHa TN 4M 3Bip, KOTpoMy Tpeba M’sica i Kposi» // "Who are you? Are you a person or a beast
who yearns meat and blood"; in the episode with babies tortured by Basha he was mortified, yet when it
came to his own son, he dealt away with him in cold blood so that no one could accuse him of having
"connection with the kulak daughter". He has already become a soulless red insect, and Basha's words "
Svyryd, you and I are assistant personnel! sound like a ritual acceptance into an horde.

"Encyclopedia of myths of peoples of the world" emphasises that mythological meaning of an ant is
largely due to its size — they become a "quantum" — a minimal faceless unit, a part of a big organism.
Their collective nature is manifested in the forms of their collective existence and activities. In different
national mythologies ants have both positive and negative connotations. For instance, Ukrainian folklore
emphasizes that these insects are hard-working, however red ants are particularly aggressive and they
have connotation of attackers and aggressors. In the text of the work in question the symbolism of this
image is based not only on mythology. It stems from the deep water division, differentiation in terms of
ways of life, a division between worldviews of permanent settlers, that is farmers, and nomads, who
bring ruin and devastation everywhere they move. It is the social system of despotic Asian nomads that
is somehow associated with an ants colony, where everything centers around one main individual, and
all the rest mindlessly follow orders. It is this kind of mentality, alien for Ukrainians, that the hordes of
Moscow conquerors tried to impose on Ukrainians, however, when they met serious resistance, they
decided to get rid of the entire nation.

For the first time the image of red ants and their "big queen" — "Rodina" — appears on the pages of

the novel in the narrative of Dokiia. To illustrate the all-encompassing invasion, the author uses
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gradation: «YepBoni Mypaxu 111045TbCs, TYPTYIOTbCSL Y KOAOHII, XyTKO pO3IOB3atOThcsl YKpaiHoio. Bonu
BUTOPTAIOTh Hallli KOMOPH, Hallli CKpMHi, Hallli KMIIleHi, 3a0MpaloTh HaIllX MaTepiB i AiTell, HUIIATh Hac,
BVDKMPAIOTh 31 CBiTy, BUiZalOTh LIYKOP i3 HaIIMX >KMBUX AyII i He MalOTh MMAOCEPAsA AO THUX, XTO
HaBaKy€eThCs CTPYCUTH iX 3i cBOTO cipsaka. McraTthesa HaMm... » // "Red ants breed, group in colonies, and
they quickly spread around Ukraine. They tear out our pantries, our chests, our pockets, take away our
mothers and children, destroy us, devour the world, devour sugar from our living souls, and have no
mercy on those who dare to shake them off their coats. They take revenge on us... " (Piankova, 2022,
p- 131). This narrative is tense, painful, and the gradual increase in tension conveys the all-encompassing
dominance of the steadfast, necrophilic, alimentary-aggressive code of alien psychology: «Harma eanicrs,
Hallla AIOASHICTB, Hallla INfeMAMBa IPWHAJAEXHICTh A0 3eMAi, KOTpa Jdala HaM KOAUCH >KUTT:, TaHe,
BUTaca€ pa3oM i3 Hamu. BoHu HeBTOMHO IOB3yTh Yepes Hallli ABOpM, Yyepe3 Hallli mudy, 40igaloTh Hac;
BUNNMBAIOTh Hallli MeAy, Hallli poCH, CeplLIeBMHM HaIIMX KBiTiB; OyAyIOTh Ha HaIlIMX KiCTKaX HOBI
MypalllHMKM — IIOpasy BUINi Ta BUIIi, 1Opasy rpoMisakimi. Ixmi Mypammmku Bupocraioth Ha
TOTIeAMITIaX HaIIMX XaT, HAIIMX TIePKOB, HAIIMX CBSTHMHb. IXHE 4epBOHe 3aB3sTTs BUKAMKAE Xkax. | Bee,
IO MU MOXKeMO, — AUBUTUCH, SIK UYEePBOHI€ HABKOAO HAcC i 3MMKa€ThCsl Koao» // "Our unity, our
humanity, our ties to the land that once gave us life, melt away together with us. Tirelessly they are
crawling across our yards, over our windows, they eat us up; they drink our honey, our dew, our
flowers’ cores; they build new anthills on the top of our bones — and they get higher and higher, bigger
and bigger. Their anthills appear upon the ashes of our huts, our churches, and our shrines. Their red
zeal is terrifying. And all we can do is watch how the red spreads around us and encircle us” (Piankova,
2022, p. 131). CumBoaiunmit oOpa3 0e3AMKIX YePBOHMX MypaX Ma€ CBOE€ KOHKpeTHe BTiAeHH: i B oOpa3zax
3inn Tysuxm, Tocpka Jantymka, Cupnga, 0AHaK HaMIIOBHIIle XM>Ka HaTypa i IAaHM 3arapOHMKIB
IIIOAO 3HUILEHHs YKpaiHU BUABASAIOTbCA B 0Opasi Oaekcia bammi. Bin — namicHuk Ha Iloartasmimi
«ByCaTOl CMepTi» «3 HaTXHeHHUM aunem» (II'ankosa 2022) (3amicts ikoH y bami — noprper Craaina),
caMe BiH TYT BTIAIO€ IIOAITUKY «HEHa>KepPAMBOIL ITaIleKy MapTii», 445 KOl YKPaIHChKi CeASHU «ANIIe
M’sico» (IT stkoBa 2022). The symbolic image of faceless red ants has its own specific embodiment in the
characters of Zina Tuzyha, Toska Lantushka, Svyryd, yet the predatory nature and plans of the invaders
to destroy Ukraine reveal themselves to the fullest in the character of Oleksiy Basha. He is the
representative of the “death with moustache” who has "an inspired face" (Piankova, 2022, p. 82-83)
(instead of icons Basha keeps a portrait of Stalin), he is the character who embodies the policy of the
"bottomless pit of the party", for which Ukrainian peasants are "just meat" (Piankova, 2022, p. 95). Basha
is a Muscovite, his wife’s language annoys him, in the beginning he was fighting for the idea of "red
ants" with weapons in his hands, then as the head of collective farms he started implementing the party's
instructions aimed at killing Ukrainian peasants off ("I will manage collective farms near “Paltava").
Basha grew up in an orphanage, so he does not know any family values. Solia’s memories make it is
clear that there was period when this man loved her, but over time there took place a final transmutation
of his nature: the party replaced all his human feelings, all civilizational foundations. Having lost his
daughter, he shows unexplicable cruelty to the babies left by desperate mothers dying of hunger near
the village council: he forbids Svyryd to feed them («Tu uvo, Csipia, caBcem i3 yma Bukma? Bparos
HapoJa MaJlakoM KapMuts?» // "What's wrong with you, Svyryd, have you lost your marbles? Are you
planning to feed enemies of the people with milk?" (Piankova, 2022, p. 134)), he orders to incarcerate
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them in a cold basement and then waits until the child's crying subsides, afterwards he calls an
undertaker.

Three narrative lines of the novel are often intertwined, but Solomiia and Dusia meet each other only
in the final chapters: ghosts swollen from hunger do not even have the right to approach the sanatorium
as paramilitary guards do not allow to disturb "well-fed pigs™ peace, while families members of the
party authorities are also not allowed to go out beyond the fence. Solomia manages to secretly slip out of
the sanatorium into the village, and there she witnesses all the terrifying truth. All the things that Arina
has been talking about regarding decimation of peasants and the rest of things Solomia has refused to
believe turn out to be true as Solomia sees terrible pictures of ruined houses stinking of corpses, hunger-
swollen children talking about bread and death, the undertaker’s cart with half-dead and half-alive
people. Among the victims there is beautiful Tamara, whose luxurious golden hair “flows down like a
living river, freely falling to the ground and following the cart.” (Piankova, 2022, p. 235). In this episode
Solia's narrative resembles wailing, mourning the deceased. She gets the feeling that what she has
witnessed (this traumatic experience) will be passed down in generations: «I moi — ime He 3a4arti, He
HapOJ’KeHi — AiTM CKPUKYIOTb y MeHi Ta 3axoAsATbcs cAbo3aMU... ['ocmoam, oOiTHM MeHe ax IIig,
KopiHb!» // "And mine — not yet conceived, not yet born — children yelp in me and burst in tears...
Lord, cut me down at my roots!” (Piankova, 2022, p. 235). Then there comes the final insight: the woman
realizes what a terrible monster she has been living with, how guilty she is when it comes to her people
and nation. The fact that Solia risks her life and saves Dokiia and Myrosia is a kind of "happy end"
which is highly unlikely to take place in the terrible realities of 1933. However, in terms of literary
credibility and persuasiveness such a plot twist is totally justified: there should remain hope that the
future generations (symbolic grain) will go on. Dokia’s narrative becomes a centrepiece of the last
chapter of the novel. It contains expressive and highly impressionable moments of everything the girl
has experienced: every night she sees nightmares. In terms of architectonics, it is an effective
compositional tool, kind of "focusing" on each and every climactic "frame" from previous stories, and
that emphasises the depth of trauma. These visions overlap with the prenatal anguish of a woman in
labour («OaxoasTts Boan... Kposuts ceitTaHok... Ha cBiT mpuxoauTh AuTHMHA — PO3pPUBAE MOIO I1A0Th
HEeMOBASYUM KPUKOM ycix HeHapoAxeHux» // "Waters have broken... The dawn is bleeding... A child
comes into the world — it tears my flesh with the infantile cry of all the unborn" (Piankova, 2022, p. 250).
Yet, they give way to the picture of the field where Dusia and Myros are sowing "grain from the dead
mother's mouth". This phantasmagoric vision the woman in labour pictures in her tired and exhausted
by childbirth psyche signifies hope. Therefore, an ant that climbs on the blanket of a newborn is no
longer a threat — «bor Termanmu rydbamu obepexxHo 3ayBae€ 1i Ha 3emaio» // "God gently blows it to the

ground with warm lips" (Piankova, 2022, p. 250).

4. CONCLUSIONS

All the levels of the novel poetics (plot, character, literaty images, composition, narrative) are
subordinated to the central idea of testimony, "voicing" the catastrophic events of reality resulting from
extreme forms of violence Moscow-Bolshevik occupiers employed against Ukrainian peasants. The
author portrays terrible pictures of the Ukrainian village dying, erosion of identity and, at the same time,
efforts to preserve the moral principles that make a person Human. The novel of T. Piankova is a study

of the psychology of dying, as well as transformation of victims consciousness (the collective trauma of
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starvation is described with documentary precision: consciousness of the characters captures all the
changes of bodies and psyche), and assertion of faith in humanity, at the same time. Among the
important things in this aspect is the symbolism of the microimages (in particular, the image of grain
that appears in the introduction, and influences the narrative of the main character).

The author successfully combines elements of mythopoetics and oneiric poetics, symbolism of the
red colour. In the text of the work the image of red ants and their "great female" — "Rodina"
(Motherland) — relies not only on mythological images: it stems from a deep watershed, distinguishing
between the ways Ukrainians and Muscovites exist, their worldviews, as the latter brutally destroy basic
foundations of human existence. Among the important literary devices that create the narrative
background of the novel one should single out gradation. Gradation levels used in the narrative helps to
create an atmosphere of extreme emotional and mental tension of the characters, adding to feelings of
irrevocability, inevitability of death, and aggravated suffering. The gradual increase in tension conveys

the all-encompassing dominance of the inexorably necrophilic, alimentary-aggressive code of alien

psychology.
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TekcTyaaisalisl IIcuxoAoril TpaBMI € Ba>KAMBUM 3aBAaHHAM Cy4dacHOI T'yMaHiTapUCTUKM, ake YBech
TpaBMaTUYHMII AOCBiZ IIOIepeHIX IIOKOAiHb, BiAOMTHIT Ha MeHTaABHINl Malli yKpaiHIiB, IO Joci
3aAMINAEThCA He HapaTHUBI30OBaHMII y IIOBHOMY BMMIpi, 3aroCTpPIOE€TbCS B CHUTYyallil HOBOTO TI€HOLIMAY,
poss’szanoro Pociero nmporm Ykpainm. IlpomnonoBaHa craTTs HpMCBsYeHa aHaAi30Bi XyAOXKHIX IIPUKMeT
poMaHy cydacHol yKpaincpkol nucbMenHmili T. IT aHK0BOI «Bik uepBOoHNX Mypax», 10 Aoci He OyB 00’ €KTOM
AiTepaTyposHaBunx cryaiit. IlasxoM BUKOpUCTaHHA MeTOA040Til «trauma studies» y CTaTTi A0CAiAKeHO
HapaTMBHy CTpaTerilo, MOAEAIOBaHHS YacOIIPOCTOPY, iAeMHO-XyAOKHE HaBaHTa>KeHHs MakKpo- i
Mikpoobpa3zis. OgHNUM i3 BasKAMBMX XYA0KHIX 3ac00iB, IO TBOPSITh HapaTUBHE TA0 aHAAi30BaHOTO pOMaHY, €
rpajarist o0pasis. 3aBASAKM BUKOPVCTAHHIO TpajalliliHIX PsAiB y HapaTHBi ITepCOHAXIB 40CATAETHCS ePeKT
IpaHIMYHO HaIIPpy>KeHOIO IICMXIYHOIO CTaHy, HapOCTaHHs CTpa’kKAaHb, HEMMHYYOCTi CMepTi, BCEOXOITHOTO
AOMIHYBaHH:I aAiMeHTapHO-arpeCUBHOIO KOAY IICUXOAOTIL 4y>KMHITiB.

Karouosi caosa: I' 04040MO0p, trauma studies, HanjioHaAbHA iA€HTMYHICTL, TEHOLA, I1aM’SITh, Cy4yacHa
yKpaiHcbKa aiTepartypa, TersiHa IT ssHKOBa.



